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HINDEMITH’S DIALOGUE WITH THE FRENCH MUSICAL CULTURE
IN THE COMPOSER’S PIANO CREATIVITY

Li Mengting
Linui University, The People’s Republic of China
nngk.aspirantura@yandex.ru

The article analyzes Interlude Ne 3 from the cycle “Ludus tonalis” by P. Hindemith from the position of the style features identi-
fication in the composer’s piano creativity in comparison with the creativity of the French composers (Debussy, Rameau).
The task of the analysis is to determine the methods of the author’s work with the model: the methods of the source material trans-
formation (changing melodies and dynamics while maintaining the rhythmic pattern), the logic of its development (at the levels
of structure and dramaturgy), the features of pianism are considered.

Key words and phrases: piano music; Hindemith; Ludus tonalis; Interlude Ne 3; French musical culture; Debussy; Rameau; style
dialogue; pianism.

YK 1
duiocopckne HAYKu

B cmamve nposedén ananruz pabomer Braoumupa Beiione « Ymupanue uckyccmeay Ha npeomem oyeHKU Kyibmypbl
asaneapoa. Iloxaszano, umo ezo oyenka Kynomypoi konya XIX — nauana XX eéexa 6au3ka scxamonocuiecko unmep-
npemayuy. Betione noopobHo ucciedyem npudunbl Kpusucd, e20 CywHoCms u 03MoxucHble pesynvmamul. Cnocobom
8bIX00A U3 KPUBUCHO20 COCTNOSHUA MBICIUMENb Npednazdaem 03POACOeHUEe pPenuesuo3H020 HAYANA 6 UCKYCCHISe
u kynomype 6 yenom. Ilpogedénnviii ananuz pabomul Beiione nokasan, 4mo xapakxmepucmuxa, OaHHAs UM KyIomype
asaneapoa, UMNIUYUIMHO COOEPIUCUN €€ OYeHKY KAK NepexoOHOl cmaoull, onpeoeniemoli KaK COYUOKYIbmypHAs
mpancgopmayus 6 OUHAMUKE eBPONELCKOl KYIbInypbl.

Kniouegvie crnosa u ghpasel: aBaHTapx; CONMOKYIIBTYpHAs TpaHchopMmanus; Belane; «YMupaHue HCKyCCTBay; KPU3HUC
KyJIBTYPBI; XpUCTHAHCKOE HCKYCCTBO; €BpPOIIEICKas KyIbTypa.

JykbsaHunkoB Bukrtop UBaHoBHY, K. QpUITOC. H., TOICHT

TapacoB Ajekceid HukomaeBuy, k. ¢puioc. H.

Jluneykuii eocyoapcmeennviii nedazozuyeckuii ynusepcumem umenu I1. I1. Cemenosa-Tan-Illanckoeo
luckjanchickov.victor@yandex.ru; alexeil 997 @yandex.ru

OLIEHKA XYJOKECTBEHHOI'O ABAHT'APJIA KAK COLIUOKYJIbTYPHOI
TPAHC®OPMAILIMH B PABOTE B. BEW/IJIE «<YMUPAHUE HCKYCCTBA»

PyGex XIX-XX BekoB sSBISETCS MOBOPOTHBIM B Pa3BUTHH KYJIbTYPHI CTPAH €BPOATIAHTUYCCKOM IMBIITU3ALIHH.
OO01eit TeMol OONBIIMHCTBA MCCIICOBAHUI 3TOTO MEPUOJIA, CBI3aHHBIX C OIIGHKAMHU KYJIbTYpPBI, CTAHOBUTCS IIPO-
OyemMa KpH3uca, ero MpUYKH, CYITHOCTH U mociencTeui. [Ipuuém aHamm3 nmpobieM KyJIbTyphl HMEHHO B TAKOM pa-
Kypce COJepHUTCS B paboTax Kak OTEYECTBEHHBIX, TAaK U 3apYOEKHBIX MBICIHUTENICH. MHOTHE U3 HUX paccMaTpuBa-
JIU TIPOUCXOMASIINE MPOLECCHl UMEHHO C MO3UIIMK KPU3UCHOHN OLICHKU. J[eHCTBUTEIEHO, N3MEHCHHS, IPOUCXOISIINE
B KyJIBType CTPaH €BpOaTIaHTHIeCKOW IuBmim3anuu pyodexa XIX-XX BekoB, HOCHIN Ka4eCTBEHHBIN, CUCTEMHBIN
xapaxtep. [IposiBHIOCE 3TO XOTA OBl B TOM, YTO 3aTPOHYTHI 3TUMH SIBICHISIMHA OBUTH BCe C(Eephl KYIbTYpPHI — HCKYC-
CTBO, HayKa, pelurus, GUIocodus.

[Tono6HBIE KauecTBEHHBIE H3MEHEHHS B XYI0KECTBEHHOH KyJIbTYpe BBIPA3MIINCH B TIOSBICHUH Pa3IMYHBIX HAIIPaB-
JICHUH aBaHTap/a, B KOTOPOM HCKYCCTBO YIIIJIO OT TPaJUIIMOHHOM, KIIacCCHYECKOH 00pa3HOCTH. B Hayke 3TO mposBHIIOCh
B HOBBIX OTKpBITHSIX, KOTOpHIE Ha Hadajgo XX Beka HE BIHCHIBAIICH B YCTOSBINYIOCS KaPTUHY MHUPY (HAIpHMep, OT-
KPBITHE SIBJICHUS PATHOAKTUBHOCTH, KOTOPOE TIOJIyIHIIO OOBSICHEHHUE MO3KE). Penurio3Has )Ku3Hb CTPaH eBPOATIAHTH-
YECKOW IMBUIIM3ALMK ATOTO TEPHOJA TAKKE OTMCUCHA IOSIBJICHHEM 3HAYMTEIBHOTO KOJUYECTBA MPOTECTAHTCKUX
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JIBW)KEHHH, NTPU3HABAEMbIX O(QHIMAIFHON KaTOIMYECKOH LIEPKOBBIO B KayecTBe ceKT. UTo e KacaeTcst pa3BUTHs (uiio-
co)CKOI MBICIIH, TO OHa, KaK IIPE/ICTaBIISIETCs, BO3BPATHIIACh K CBOMM MCXOJIHBIM HavasiaM: 3apoMBIIKCh B JpeBHeit [ 'pe-
MM KaK SIBJICHHE PAlMOHAIBFHOE W TEM CaMbIM OTJIMYABIIEECs OT MPPALFIOHAIFHOTO TI0 CBOSH CyTH MH(]a, OHa K UCXOIY
XIX Beka mpuInia K yTBEpKICHHIO HPPAIOHATN3MA B KaUeCTBE OIHON M3 MATHCTPAJIBHBIX JIMHAH CBOETO Pa3BUTHSI.

HecomHaenHo, mono0HbIC W3MEHEHUS, TIPOSIBIISIOMINECS BO BCeX cepax KyIbTYphl, €BpOATIaHTUIECKas [IHBUIIN-
3anms TepexuBaia U npexnae. OgHako MOJOOHBIE CHCTEMHBIC, KaueCTBEHHBIC W3MEHEHHS B AWHAMEKE KYJIBTYpPHI
CBEpIIAIOTCS HE YacTO, TIOCKOJBKY 3HAMEHYIOT cO0O0M BBIXO/ COIMOKYIBTYPHOW CHCTEMBI K HOBBIM pyOekaM KyIb-
TypHOCTH aHTPOIIOTEHHOW HAIPaBICHHOCTH, KA4€CTBEHHO OTIMYAIONIIMCS OT IPEANIECTBYIONIETo eproaa. iMeHHO
MI03TOMY TaKHe MEePUO/Ibl KAaUeCTBEHHBIX U3MEHEHUH CIeAyeT, 10 HallleMy MHEHMIO, OTJINYaTh OT KPU3UCOB KYJIBTY-
PBI ¥ OTIPEIETATh KaK COLMOKYJIBTYPHYIO TpaHchopmMalmio. B ToM cMbicie, 4To Hocie Hss IpeIcTaBisieT co0oil cu-
CTEeMHOE U3MEHEHHE B KyJIbType, B TO BpeMs KaK KPU3HUC KyJIbTYPbl — U3MEHEHHE CTPYKTYPHOTO XapaKTepa.

B nuHaMuke KyJibTyphl CTpaH €BPOATIAHTUYECKON IUBMIN3AMN MOXKET ObITh ONpPeJIeNIeHO YeThIpe CTa UK COLU-
OKYJIBTYpHOH TpaHc(hOpMalUu: MO3AHUM IUIMHU3M, Bo3pokaeHue, aBaHrap, IOCTMOAepH. Bee oHU oTpasuiu re-
peXoJibl B €BPONEHCKON (€BpOATIAaHTHYECKOI) KyIbType MEXKIY HECKONBKUMHU OOJBIIMMU MEPHUOaMH, OIpesessie-
MBIMH KaK KyJIbTyp-CHCTeMa: aHTUIHOCTh, CpenHeBekoBbe, HoBoe BpeMsi, COBPEMEHHOCT M ITOCT-COBPEMEHHOCTb.
[Mocnemuuii Iepuo MBI BRIIENSEM BeCbMa YCIIOBHO, IIOCKOJBKY OH €II€ HEe TONYYMI CTaTyCHYIO ONpenelEHHOCTh
B KyIbTypdmiocohckoM 3HAHHU.

BriieneHne mepexoHpIX MEPUOIOB B TMHAMUKE KYJIBTYPHI MPEACTABISIETCS COBEPIICHHO HeoOXonuMbiM. OHA
3HaMEHYIOT co00i HHU3IIOKEHHE MPEKHUX OCHOBAHUH KyITbTYPHO-MHPOBO33PEHUCCKON MapaJurMbl H YTBEPKICHUC
HOBBIX, KOTOpPBIE €CTh CyTh HACTYMAKOUICH KYJIbTyp-CHCTEMBI. Tak, Iepexo]l OT aHTUYHOH KYJIbTYpHI, C €€ KOCMO-
LHEHTPUUECKON KYJIbTYPHO-MHUPOBO33PEHUECKOI MapaaurMoi, K CpeIHEBEKOBOH, C € TEOIEHTPU3MOM, OTpa3uil Ie-
PHOJ MO3/IHETO 3JUIMHU3MA, B KOTOPBHIH M OCYIIECTBIISUIMCH YTBEP)KACHHE TCOLIGHTPHUUECKON yCTAaHOBKHM M OTKa3
OT KOCMOIIEHTpu3Ma. Bce mepexoHple cTanuu (COMOKYIbTYpHBIE TpaHChOopManuu) ooIagaroT HabopoM psiaa 00-
IIUX XapakTepucTUK. K 4uCIly TaKOBBIX MOYKHO OTHECTH: PEIATHUBU3M, ILUTIOPAJIN3M, Pa3phiB C MPEIIISCTBYIONMICH
KyJNbTypHOH TpaauIuel, MapTHHAIN3AIMS KYJIbTYphl, CYOBEKTHBU3M B KYJIBTYpE H Ip.

OCMBICIIEHHUIO TaKUX MEPEXOTHBIX MEPHOA0B B UCTOPHH (HHIIOCO(CKOH U KYJIbTYPOJIOTHYECKOH MBICIIN yJIEJICHO
HeMaJloe BHUMaHHE, CBUIETEIILCTBOM YEro SIBIISIIOTCS paboThI 10 3To# npobieme [2]. OxHako, 0 HAlleMy MHEHHIO,
HauOOJBIINI MHTEPEC MPECTABIISIOT CBUIETENILCTBA OYEBH/IIIEB CBEPIIABIINXCS KAUE€CTBEHHBIX, CHCTEMHBIX U3Me-
HEHUH, KOTOPBIE BBICTYNAIOT HE MIPOCTO KAaK aHATUTUYECKHE UCCIIEA0BaHMsI, HO KaK IEPBOUCTOUHUKH, IOMOTAIOIIUE
PAaCKpBITh CYIIHOCTb COOTBETCTBYIOLIETO MEPHUOIA PA3BUTHUS KYIbTYPHI.

B Hacrosieit ctaTbe Ui aHaM3a B3ATa paboTa BUIHOTO MBICIUTENS pyCCKOM sMurpanyy Bragumupa Bacunbesu-
qa Belime «YMmupanue uckyccra» (1937). B Heil maércst moapoOHbIH aHAIN3 COBPEMEHHOHN eMy XYI0KEeCTBEHHON
KynbTypsl (pyoexx XIX-XX BexkoB). B menom pasBuTHE HCKYyCCTBa NEpHOa aBaHTapAa WHTEPIPETHPYETCS MM
KaK KpU3HUC, €T0 UIeH CO3BYYHBI 3CXATOJOTHYECKON HHTEPIPETALNH KYIbTYPhI, OHAKO OHM KOPEHWIHNCH HE TOJIBKO
B XpHCTHAHCKOM MHPOBO33PEHHH, HO M B OCO3HAHWHU Pa3pyIIEHUs KyIbTYPbI, KOTOPOE MPOU3OILIO MOCIE OKTAOPH-
CKOTO repeBopoTa B Poccum.

BesycnoHo, Beline OpU1 He €AMHCTBEHHBIM U3 0OpaIaBIIUXCS K MPoOIeMe HHTSPIPETAlni KPU3HCa KYIbTY-
psl. Kak u3BecTHO, emé ¢ MOMeHTa BbIxoJa «Bex» 3Ta TemMa cTaja NpUBBIYHON ISl KyJIbTYphHIoco(CKON U 0bmie-
CTBEHHO-TIOJUTHIECKON MBICIH. OJJHAKO OCHOBHBIM HAaIlpaBJIEHHEM BCEX MPEXHHUX MCCIEeN0BaHUN ObuIa MO0 mpo-
OseMa McTOpUYecKoro myTu Poccun B yCIIOBHSIX CBEPINAIONIUXCS N3MEHEHHH, JTN0O0 OLeHKa OOIIEKYIbTYPHOTO KPH-
3uca, nocrasneHHas emé O. [IInenrnepom. Ilpu 3ToM HCKycCTBOBeqUECKHUI MaTepuall paccMaTpUBaicsa B 3TUX pa-
00Tax JOCTaTOYHO OrpaHMYEHHO WJIM )K€ HE BCerja ¢ IOJIHBIM 3HaHWeM ero creun¢uku. Ilostomy obpaineHne
B. Befinne B cBoeif paboTe K HIMPOKOMY CHEKTPY HMEH XyIOKECTBEHHOW KYIBTYPHI (MPEXIE BCETO JIUTEPATYPHI)
MIPECTaBIIETCS BEChMa BIICYATIIAIONINM, a TIPOBEIEHHBIN UM UCKYCCTBOBEIUECKUH aHAIN3, COMEPIKAIIUNA TITyOOKIe
ACTETUYECKHE 0000MIIeHNs, 00IaaeT HECOMHEHHON HAYIHOW 3HAYHMOCTHIO.

HcToku kpu3uca XyI0oKeCTBEHHOH KyIbTYPhl MBICITUTEIbh YCMaTPHUBACT B YTPATe BEPHI XYIOKHUKA B PEATbHOCTD
TBOPUMOTO HM 00pa3a. CIEeICTBHEM ATOTO CTANO0 OJMHOYECTBO XYJOXKHHKA: «...BO BCCH CyInpOe COBPEMEHHOTO HC-
KYCCTBa, B TIPOU3BOJIC BOOOPAKCHUS WM BHE3AIMHOW POOOCTH €ro, B OOWINK BEIIYMOK W MPHIYH, KaK U B TPHUCTpPa-
CTHH K CBIPOMY JIOKYMEHTY, B YIIaJIKE€ BBIMBICIIA, B yTPaTe CTHJIA CKa3aJ0Ch OAMHOYECTBO XyIOKHHUKa» [1, c. 15].

B «Ymupanuu uckycctBa» Beiinne oOparaer BHUMaHUE Ha Te KPU3UCHBIE TEHACHIIMU, KOTOPHIE TOJIBKO HAYH-
HaJIM MpOsBIATECSA Ha pyOexe XIX-XX BeKoB, HO KOTOpPbIE MMO3HEE, B ATIOXY MOJIEpHA U TIOCTMO/iepHa OyIyT aT-
PpUOYTHBHBIMH XapaKTEPUCTUKAMHU XYI0XKECTBEHHOH KyIbTyphl. K MX YHCITy OTHOCHTCS M TaKOW MpUEM, KaK MOH-
TaX, MPUMEHEHHE KOTOPOI'O MBICIHTENIEM OLCHHBAETCS KaK YHaJOK XYIOKECTBEHHOM KYJIBTYpBL: «...MOHTaX
BKJIMHMBAETCSI B POMaH, pOMaH CTaHOBUTCA MOHTaxoM... ComHamOynsl I'epmana bpoxa, Tparmueckas TpHIIOTHsS
Harrero BpemeHu. IlepBerif atanm oTHec€H kK 1888 romy m mocTpoeH B GopMe TPaaWUIMOHHOTO POMaHa; BTOPOU —
k 1903-my, u ¢opma ero ropazno HeycToiunBel u OecriokoitHel, HO B mocnenHeM Tome (1918) aBTop mouyBcTBO-
BaJI HEOOXOANMOCTh OKOHYATEJIbHO MOpBaTh ¢ Tpaguuuei» [Tam ke, c. 10]. Takum oOpazom, Ha IpuMepe IMoIy-
JSIpHOTO JIMTepaTypHoro pomana koHma XIX — Hayana XX Beka Beiiuie moka3siBaeT SBOJIIONNIO Pa3pbiBa C TPaIH-
el B KyJIbTYpe Ha MPOTSHKEHUH TPEX JAECSTKOB JIET.

Emé onHO mposiBIeHne KPU3UCHOIO XapakTepa B KynbType Beliane BuauT Bo Bc€ Bo3pacTarolel posid NpUHIH-
1a MeXaHU3alluy, 0] KOTOPHIM IIOHMMAETCsI BHEIPEHHE B ITOBCETHEBHYIO KHU3Hb OOBIBATEINS MAIIUHBI: «...HET HU-
gero OoJiee BpakIeOHOTO KU3HU M MCKYCCTBY, YeM MaIllHA, BEpHEE, HE TOTOBBI MEXaHW3M, a CaMBIH MPUHITHII
MEXaHWUYHOCTH, MamMHHOCTH» [Tam e, c. 27]. Pa3BuBas 3Ty uae0 B JaJTbHEWUIIEM, MBICIHUTEIh MOAUYEPKUBACT
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pa3iaramllyo pojib MEXaHUYHOCTH HA CO3HAHHE YENIOBEKA: «...JeJI0 HE B yYaCTHM T€X WM MHBIX MOCPEICTBYIO-
IIMX MEXaHU3MOB, a B IOIyCKaIOIIeN 3TO yuacTHe MeXaHU3aluu caMoro MeluteHus» [Tam xe, c. 51].

He MeHee 04eBUIHBIM MPOSIBICHHEM «YMHPAHHUS» MCKYyCCTBA CTAHOBUTCSA OTKa3 OT KJIACCHYECKOH 0OpasHOCTH
B cpepe XyI0KECTBEHHOHN KyIIbTYpPbl, KOTOpast, IO MHECHUIO MBICIUTEIS, IPOSIBUIACH B HU3JIOKEHNH TPAAUIIHOHHBIX
BUJ/IOB MCKYCCTBA U NOWCKE HOBBIX HANPABICHUH: «...CTUXU YTOMIIIIOT, CTUXH HAJOENIH, CTUXaMH HUKOTO HE yIH-
BHIIIb, CTHXOB HUKOMY He HyXHO» [Tam xe, c. 30].

3Ha4NMOCTh paboTHI «Y MHpPaHUE NCKYCCTBa» 3aKIFOYAETCS eIIE U B TOM, YTO B HEH aBTOP MPOBOIUT aHAIN3 TIPH-
YMH Kpu3uca. Tak, B IUTEpaTypHOM TBOPYECTBE Belimie CB3BIBAECT MX CO CTPEMIICHHEM aBTOPOB CO3/ATh «HCKYC-
CTBEHHBIN SI3BIK», KOTOPBIN TOJBKO BO BHEUIHEM CBOEM MPOSABICHUHU BBIMNIAJEN OBl Kak YTO-TO HOBOE, a MO CYTH
TOJIBKO «49aCTUYHO OOHOBIISET 3HAKOMBIH MaTepuam» [Tawm ke, c. 35]. ITucarenu Havamu co3gaBaTh HE CTOJIBKO CBOU
TBOPEHMUS, CKOJIBKO, KaK CYMTAeT MBICIMUTEINb, CAMUX ce0s B TBOPUYECTBE M OCO3HAHHO MM HEOCO3HAHHO YTBEPXKJaTh
9TUM NpUMAaT CAMOCO3HAHHUS HaJ| BEIMBICIIOM, 3CTETU3MA HaJl JyXOBHOCTHIO. CII€ICTBHEM TOTO U SBIWJIACh HATYypau-
3alus KyJIbTYpHl, BIacTh B Hel Ouorpadusma. TexHuzanwus, npumieqmas B chepy XyJoKeCTBEHHOTO TBOPUYECTBA,
o MeIciu Beiinne, cBuieTenscTBOBAIA O TOM, UTO TeNeph B HCKYCCTBE BCE pa3peIleHo U YTO OHO B pe3yJsbTaTe CBO-
JUTCSI K MOHOJIOTY O MIPEMMYIIECTBE JINYHOH OPUTHHAIBHOCTH M BTOPOCTETIEHHOCTH CaMOT'0 TBOPUYECTBA.

[lepBBle CHMITOMBI KpH3HCAa B apXHUTEKType HCCIEOBATElIb OTHOCHT yke KO BTopoil uerBeptn XIX Beka
[Tam xe, c. 43]. B nanpHeieM xe pa3BUTHE apXUTEKTYPhI «Pa3bealio )KUBYIO TBOPUYCCKYIO TKAHb... OECCTHINEM
xrydeit kucnotel» [Tam xe]. Takum 00pa3oM, HU3IOKEHHE TPAAUIIMOHHONH 00pa3HOCTH, CYOBEKTHBH3M, OTKA3 OT
YETKOTO CIIEIOBAHMS yCTAaHOBIJICHHBIM NPHHIMIIAM MOCTPOEHHS NPOW3BEACHHS HUCKYCCTBA M IIOJIMEHA €r0 OTHOCH-
TEJIFHOCTBIO JIFOOOTO IMpaBmila, T.€. PEJIITHBHU3M, Pa3pblB C MPEANICCTBYIOIICH TpaJunnei sIBUINCH MPOSBICHUEM
KPU3UCHOTO COCTOSTHHS XYH0KECTBEHHOH Ky IbTyphl pyoexka XIX-XX Bekos.

Jlenast BBIBOJ O CYLIHOCTH W MPHUYMHAX Kpu3uca, B. B. Belijijie OCHOBHBIM CUMTAEeT CTPEMJIEHUE aBAHTapJHOTO
HCKYCCTBA «YTOXIaTh ICTETUYECKUM U BCSIKHM APYTHUM HOTPEOHOCTSM MM MIPUXOTAM 4enoBeka» [Tam ke, c. 55].
B pesynbTaTe cCOBpeMEHHOE HCKYCCTBO «JIOKATHIOCH IO TOJION 1eJIeco00pa3HOCTH, 10 MEXaHHIECKOro yIOBIETBO-
PEHHS... paCCY/IKOM yCTaHOBJICHHBIX aOCTPaKTHBIX HYXI» [Tam xe]. MBICIHUTENs CIUTACT, 9YTO OCIa0JIeHHE B TBOP-
YeCTBE J[yXOBHOT'O MMITYJIbCa NPUBOAMT HE TOJIBKO K OTPUIIAHHIO OOXKECTBEHHOT'O Hayalia, HO M K pa3pyleHUIo He-
KOET0o HEeyJOBUMOTO Hayalla, KOTOpOE I03BOJISIET YCTaHABIMBATh OajaHCc MeX1y GOpMON U comepKaHueM.

B cBoeii pabore B. Beiiyie He Tonpko NpOBOIUT ITyOOKHI aHAIW3 TPUYMH M CYIIHOCTH KPH3HCa B UCKYCCTBE,
HO M IpeajaraeT CrocoObl BEIXOAA M3 3TOTr0 cocTosiHMsA. OH yOeka€H, 4YTO BOCCOEANHEHUE KYJIbTYPBI C pEeIUrueit
U €CThb IIyTh CNACCHUS NEePBOH U BO3POKAECHUS BTOPOH: «...CaMbIH MPsSMOH, a U €AUHCTBEHHBINA 1O KOHIIA BEPHBIH
IIyTh BO3POXKIECHUS 4yAE€CHOIO, a 3HAYMT, U BO3POXKAEHHUS UCKYCCTBA JIEXKHUT Yepe3 BOCCOECAUHEHHUE XYJOKECTBEH-
HOTO TBOPYECTBA C XPUCTHAHCKUM MH(DOM M XpUCTHAHCKOU IepKoBbio» [Tam xe, c. 73]. UHBIX myTelt BBIXOJa HC-
KyCCTBa M3 COCTOSIHMSI KPHU3MCA MBICIUTENIb HE BHIAWT M 3aKIIOYAET: «...APYroro ITyTH JUIL HETO HET M HE MOXKET
OBITh... IOTOMY YTO MUp, TJ€ XHUBET UCKYCCTBO, /10 KOHIIA ITPO3padeH TOJIBKO [T penurum» [Tam xe, c. 74].

Takum obpazom, Belinne B « YMHpaHHH HUCKYCCTBa» MPEACTABISIET KOMIUIEKCHYIO KapTHHY Pa3sBUTHSA XyIOXKe-
CTBEHHOH KynbTyphl KoHIIAa XX — Hagama XX Beka. [locnegoBaTeIbHO OTCTanBas UICIO BO3POKACHUS TYXOBHOCTH
B XYyJIO’)KECTBEHHOM TBOPYECTBE, MBICIUTENb MPEATIOKII KOHKPETHBIH CIIOCO0 BBIX0O/A M3 OOIIEKYIbTYPHOTO KpH-
3Kca, K KOTOPOMY MCKYCCTBO IPHIIUIO K NEPHOAY aBaHrapja. 3HaYMMoCTh unei B. Belinne Obina onieHena yxe co-
BpEMEHHUKAMU: TaK, Harpumep, B. XogaceBuy cornariancs, 4To «IPUYUHBI 00IIEeBPONEHCKOTO yIIaaKa KOpeHTCs
B ITyOOKOM KYJIBTYpPHOM Kpu3uce, nocturmem EBpormy BooOmie... Bepen n nporuo3 Beiime... uto eBpormeiickas,
B TOM YHCJIE U pyccKasl IUTepaTypa oOpedeHa rudenu, eciu B Hel, Kak BO BCeH COBPEMEHHOH KyIbType, HE BOCCHSIET
CBET PETUTHO3HOTO BO3pOXKACHU» [3, c. 596].

MHorHe MBICIUTENN, 3aHIMaBIINECs aHAJN30M E€BPOIEHCKON N PYCCKOHM KyIbTyphl Hadaga XX BeKa, XapakTe-
pu3oBaM €€ B KPHU3HCHBIX OIlleHKax. [IpnuéMm OONBIIMHCTBO M3 HUX OIECHUBAIN MPOHMCXOJSINEE KakK SBICHHE
HE CTPYKTYPHOTO, @ CHCTEMHOTO TOPSI/IKa, B TOM CMBICIIE, YTO CYIIECTBYIOIIEE MTOJ0KEHUE 3HAMEHYET BBIXOJ] KyJIb-
TypHI K HOBBIM IapaJurMaibHEIM pyOekaM. Haxomum mMbl momoOHbIe onieHKH U B pabote B. Beline.

Oco0bIif HHTEpeC MPECTaBIsLET Ta YacTh pabOTHI, TAE aBTOP 00pAIaeTCs K HCCIIEIOBAHHIO MTOJOOHBIX MTEPexoI-
HBIX 310X B IPONUIOM. AHaMU3 «YMHUPaHHU HCKYCCTBa» MOKA3bIBAET, YTO, IO MHEHUIO Belamne, mo3qHuil 37THHI3M
CleIyeT ONpeneNsTh MMEHHO KakK MEePeXOoAHYI0 310Xy CO BCEMH NPU3HAKaMH COLMOKYJIbTYPHOM TpaHCGhOpManuy.
B yactHOCTH, 3TO KacaeTcs TOI 4acTH MCCIE0BaHuUs, IIe OH 00paIaeTcs K aHAIN3y apXUTEKTYPhI IO3IHETO IUIH-
HHU3Ma M XapaKkTepusyeT e€ Kak «3JaHusi 0e3 apXuTekTypb» [1, c. 46]. 1 BHOBb €IMHCTBEHHBIM CIIOCOOOM BBIXOJA
13 KpHU3Kca B EpexXoIHbIN nepuon Beifne cuntaer Bo3BpalieHne K JyXOBHBIM OCHOBaM: «...ru0ens Puma mponc-
TeKaja He OT CHUJIBI BapBapoB, a OT OcIa0JIeHUs TyXOBHBIX OCHOB ViMnepuu u aHTUYHOHN KyIbTypbel» [Tam xe, c. 48].
[TomuepkHEM, UTO, IO MBICIIH aBTOPA, HE BHEIIHASA yrpo3a pa3Baimia PUMcKyio umnepuio, a BHyTpeHHHE (HaKTOPhI —
ociabJieHre TyXOBHBIX OCHOB.

XapakTepusysl COBPEMEHHYIO €My KyJbTypy, Beiiiuie mepuox aBaHrapia Takke OIPEAENSET IEePEeXOIHBIM
CO BCEMHU NPHU3HAKAMH COLMOKYJIBTYPHOU TpaHC(OpPMAalMM: «...Halle COOCTBEHHOE BPEMS IPOCIBUIO “Hepexoi-
HBIM”, @ 3TO 3HAYMT, YTO HACTOSILIEE MPEJICTABISIETCS] EMY HE MPEXO/IMM TOJIBKO, HO U Ipu3pauHbiM» [Tam xe, c. 61].
Kak u 17151 BCSIKO#M NepexoHOH 310XH, €€ MHUPOBO33PEHUECKUI BBIXOJI MPEACTABISETCS claboonpeaesieMbIM, 1Mo-
CKOJIBKY, C OJJHOH CTOPOHBI, BCE €IE CHIIbHBI MPEKHUE MapaAurMaibHbIE YCTAHOBKH, HO C JPYroH, MOCTENEHHO
MIPOMUCXOIUT YTBEPKICHUE HOBBIX, KOTOPBIE €CTh CYyTh HOBOH HACTYIAOMIEH KYJIbTYP-CHCTEMBI.

Takum obpazom, pabora B. Belimne «YMupanue MCKycCTBa» MPEACTABISET KOMIUIEKCHYIO OIEHKY KYJIbTYPBI
py6exka XIX-XX BekoB Kak niepexoaHol. B mccieoBaH MMITTUIIMTHO JIaHa XapaKTepUCTHKA KYJIbTYPHI aBaHTap/Ia
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KaK COI[MOKYJIbTYPHOH TpaHC(OpPMALMU B KOHTHHYYME €BPOIEUCKON KyIbTyphl. OcoOYI0 3HAUUMOCTh 3TOH padboTe
npuaaéT U TO, YTO B HEW HE MPOCTO MPOBEACH aHAU3 KPU3UCHOTO COCTOSHUS, HO M MPEIUIOKEH CHOCO0 BBIXOIA
13 HEeTo, KOTOPHIH, cormacHO Beliae, MokeT OBITh OCYIIECTBIEH ITOCPEICTBOM BO3POIKICHHS PEITUTHO3HOTO HavdaIa
B UCKYCCTBE M KYJIBTYPE B LIEJIOM.
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The article analyzes the work of Vladimir Weidle “The Dying of Art” for the evaluation of the avant-garde culture. It is shown
that his evaluation of culture of the end of the XIX — the beginning of the XX century is close to the eschatological interpretation.
Weidle analyzes in detail the causes of crisis, its essence and possible outcomes. The thinker offers a revival of the religious prin-
ciple in art and culture in general as a way out of crisis. The analysis of Weidle’s work demonstrates that the characteristic
of the avant-garde culture given by him contains implicitly its evaluation as a transitional stage, defined as a socio-cultural trans-
formation in the dynamics of the European culture.
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YK 78.02
HckyccrBoBeaenune

Cmambs nocesaujena meopuecmsy omedecmeeHHo20 KOMno3umopa emopoti nonogunvt XX eéexa Brnaoucnasa 3on0-
mapésa. Ou Aendemcs HOBAMOPOM 8 00aAcmU OAAHHOZO UCKYCCMEBA, OCHOBONOIONCHUKOM OPUSUHATLHO20 penep-
myapa 01 MHO20meMmOpo6o2o baana. Bnepevie paccmampusaemcs noIu@oHu4eckas mexHuka 6 coyunenusx 30.10-
mapésa. Llenv pabomui 3axmouaemcs 6 vlagieHUU 0CODeHHOCMel NOTUDOHUYeCKOU mexHuKu. B pesynomame uc-
C1e006aHUs onpedenenbl HeKOMopble 3aKOHOMEPHOCIU NOTUPOHUY, NPeOCMAsTIeHHble HA PASHBIX YPOBHAX NPOU3Ge-
Oenutl Braoducnasa 3onomapésa.

Kniouegvie cnosa u ¢hpasel: My3bika; nonudoHus; noaudoHnYecKas TeXHHKA; Qyraro; KOMIO3HUIIKS; MHOTOTEMOpO-
BBIi OasiH.
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MHOJIN®OHNYECKAS TEXHUKA B COUMHEHUAX
A MHOI'OTEMBPOBOI'O BASTHA BJIAJUCJIABA 30JIOTAPEBA

B nanHOI cTaThe paccMaTpuBaeTcs NOTH(pOHIYECKas TEXHUKA, IPUCYTCTBYIONMAS B OIYOJUKOBAHHBIX COYMHE-
HUSX JUI1 MHOrOoTeMOpoBoro OasHa 3onorapéa. Bnagucnas AnapeeBud 3om0tapés (1942-1975) — oreuecTBeHHBIH
KOMIIO3UTOP BTOPO# mosoBuHBI XX Beka. Ero 3aciaykeHHO CUHTAIOT HOBATOPOM B 00NacTH OasHHOTO MCKYCCTBA,
OCHOBOIIOJIO)KHHUKOM OPHTHHAIIBHOTO penepryapa ajist 6asHa. B cBoux omycax 3070TapéB HCHONB30Ba BCIO MAIUTPY
TeMOpOB COBPEMEHHOTO MHCTPYMEHTA U OIPEICIIIT CEMaHTHICCKYIO HArPy3Ky IS KaKJOrO W3 ISTHAALATH PETH-
CTPOB MHOTOTEMOpOBOro OasiHa. Ero nmpon3BeieHNs OTIMYAIOTCS TeaTPalIbHOCTBIO M 3PEJIMIIHOCTBIO 00pa3oB. B Hux
MOSIBUIIOCE HEOBIBAIIOE I TPEANICCTBEHHUKOB KOJIUYECTBO 3ByKOH306paSI/ITeJ'[BHBIX l'IpI/IéMOB, BCEr/Jia HalpaBJICH-
HBIX Ha PACKPBITHE XapaKTepa 3arevyaTiCHHbIX B MY3bIKE IEPCOHAXKEH, 00Pa30B MU COCTOSHHM.

B oGmactu 6assHHON MY3bIKH 30JI0TapEB TaKXKe SIBISIETCS MEPBBIM aBTOPOM, OOPATUBIIUMCS K KAHPY IMAPTUTHI
1 popMe MOTUPOHUYECKOro MUKIa MeauTalwid. Jlaxe Oeribiii 0030p COYMHEHUH It OasiHa, MOSBUBIIHUXCS MOCTC
cmepTr 3omotapéra, B 70-90-e roasl XX Beka, CITOCOOCH JaTh MPEACTABIECHUE O TCHICHITMHN K YBEITMUCHHUIO KOJIU-
YeCTBa OMYCOB aKaJIEMUUCCKOM HATIPABICHHOCTH — PACIPOCTPAHCHUE KAaHPOB COHATHI, KOHIIEPTA, CEOUTHI, MAPTUTHI.
[osBrstoTest couMHeHHUs TIIyOoKoro mupuKo-¢pminocopcekoro coxepxkanus (C. I'ybaiimymuua «De profundisy,
3. denucos «OT cympaka k cBety», C. bepunckuii «Tak roBopun 3aparycTpa» U Ip.), HOATBEpxkKAas Oe3ycIOBHOE
BIIMSTHAE TBOPYECTBA KOMIIO3UTOPA HA COBPEMEHHHUKOB M aBTOPOB CIIEIYIOMIETO MTOKOJICHHUS.



