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DESACRALIZATION AND RESACRALIZATION
OF ART IN SCIENTIFIC WORLDVIEW OF THE PRESENT

Balakina Elena Ivanovna, Ph. D. in Culturology, Associate Professor
Altai State Pedagogical University
balakina2002@mail.ru

In the article the scientific and world outlook fundamentals of a new research methodology of Art in terms of its regular crisis are
revealed. The author traces the evolution of the scientific conception of the mystical origin of art from the antiquity to the XX cen-
tury integrating the innovative ideas of synergetics about “unmanifested” and the modern interpretation of the phenomenon “sa-
cral” in the philosophy of myth into previously existed philosophical theories. The change of the processes of the desacralization
and resacralization of art is interpreted by the author as an indicator of revolutionary world outlook turn in culture, as a vector
of the restoration of spirituality dominant in worldview.

Key words and phrases: crisis of art; desacralization; resacralization; mystical roots of Art; sacral and profane; irrationality;
additionality.

YIK 7;7.01
HckyccTBOBeneHne

B cmamve paccmampueaemcs peanucmuueckuti memoo 8 uckyccmee XX 6exa, blpadicaroujuii oCMulcieHue 3n0Xu
cospemennuxamu. Lenb cmamvu — 8bIAGUMb NPUHUHBL NOSAGIEHUS PEATUIMO8, OMPACAIOWUX ONpedeleHHble CNOCO-
6b1 Mupononumanus. Beeden mepmun «Mupoowywenue “cunep”», oopawennviil K KOHYEnmy JUYHOCMU 6 YCI08USX
CO8peMeHHOU KyIbmypbl. ABMopbl 3aKII04AIOM, YMo 2uneppeairu3m Kax Haubonee xcecmkas opma peanucmuye-
CK020 noucka uckyccmea XX eexa A61aemcs pe3yibmamon NOCMUNMCeHUs KpUmuyecko2o Hecoomeemcmasus 4eio8exd
U cOBpeMeHHOll emy OeliCmeUmeIbHOCHU.

Knouesvie cnosa u ¢ppazvl: peanmcTHIeCKU METOT; NCKYycCTBO XX BEKa; PEaTMCTHUECKUH IIOMCK; MIPOOIIYIIICHHIE
«THIIEPY»; THIIEPPEATTH3M.
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PEAJIMCTUYECKHWI MOUCK B XYJIO)KECTBEHHOM KYJIBTYPE XX BEKA:
OIIBIT TUITEPPEATIMCTUYHOIO CAMOIIO3HAHMS®

IIpencTaBieHne 0 peaqbHOCTH MUPA U YEIOBEYECKOTO OBITHSI H3MEHUMBO, 3aBUCUT OT MHOXKECTBA MPUYUH, KOM-
IUIEKC KOTOPBIX OOYCIIOBJIEH COCTOSHMEM MBIIIIEHHS OOIIECTBA, €T0 MCTOPHYIECKHM «BO3PACTOM» M MEHSAETCS
B KaXKIIyIO 3TI0XY. PeanucTrieckuii METoA B XyI0XKECTBEHHON KYJIbTYpPE — 3TO BOCHPHATHE H300paKaeMOro KOHKpPET-
HOT'O SIBJICHUS], YEJIOBEKa, COOBITHS C MO3MIMH W/Ie MUPOYCTPONCTBA, aKTyallbHOW ISl BPEMEHH CO3JIaHUs IPOU3Be-
JICHUsI 1 MHTEPIPETUPOBAHHOI aBTOpoM. Peanncruueckoe npousBeieHHe ¢ HEN30€KHOCTBIO BKIIIOYAET B Ce0sl ACTETH-
YeCKUI U HPAaBCTBEHHBII OMBIT, CIOXKUBIINICA B UICTOPUU U YCBOCHHBI HAMHU HA OCHOBAaHUU peaTui KyIbTypHl.

B TBOpUecKoil eSATENPHOCTH XYA0KECTBEHHON KYABTYpBl XX CTOJIETHS, TOTPYKEHHOTO B ITyOOKyI0 pediekcuto,
MBI HaOJTIOJaeM paiuKajJbHbIE U3MEHEHUS B TIPEJCTABICHUAX U O PEABHOCTH, U O PEaIMCTUUECKOM MeToze. Tereps
peanus3M cocpepoTayuBacT B cebe BecbMa Oorarbiii huitocodckuii 1 CyObeKTHBHO-TyXOBHBIN OIBIT, HAKOTIJICHHBIH
KyJIbTYpOii, a peaCTHIECKOE IEPEKNBAHNE MUPA BKIIFOYAET B CEOsI LEINBII CIIEKTP CYOBEKTHBHBIX COCTOSIHUI, KOTO-
PBIE C TOUKH 3PEHUS STIOXH 00IaJaroT He MEHBIIECH pealbHOCTBIO, HEKETH OKPYKafoIlast AeHCTBUTEIFHOCTE. TaKoBBI
MHOT000pa3HbIe TEUCHNUS, MOABIISABIINECS HA MPOTSDKEHUH BCero XX CTONETHs, KOTOPbIE, HECMOTPS Ha BCE MX CBOE-
oOpasme, paccMaTpHBAIOTCS Kak «peamu3Mbl» B m3BecTHoW pabore A. K. fAxumomua «Peammsmer XX Beka» [9].
OT0 — Marn4eckuit ¥ MeTa(pu3nIECKuil, NICONTOTHIECKUH (COUNATMCTUIECKUH) PEaIn3Mbl U CIOppPEaTn3M.

Bce oTH peanucTiyeckre TeYEHHs MIPECTABISIOT cOO0H TBOpUYECKHUit onbIT XX BeKa [0 OCMBICICHHIO YeJIOBEKa
KaK ICHXOJOTMYECKOH IEeJIOCTHOCTH, MpeTepleBlIeil cepbe3Hble M3MEHEHHS B HOBBIX HCTOPUYECKHX YCIIOBHSAX,
IO MOCTIDKEHUIO COOTBETCTBUS JTMYHOCTH M T€X OOCTOSATENBCTB, B KOTOPHIX OHA BBIHYXKAEHA CYLIECTBOBaTh. JTO
00yCIIOBJICHO TEM, YTO «XYJO0’KECTBEHHAs! KOHLIEIIIHNS BO BCEX PEAIMCTUYECKUX HAMpaBICHUAX (KPUTHUECKHU pea-
JIM3M, HEOpealTu3M, COLMATMCTHYECKUN pealin3M, ICUXO0JIOTHYECKHI pean3M, HHTeIUICKTYalIbHbIH peann3m, Mu(o-
JIOTHYECKHUi1 peain3M) B TOH WM MHOHM (hopMe HarpaBiieHa Ha YTBEPIKICHHUE YelIOBEUECKOW JIMUHOCTHY [2, ¢. 128].

Peanmu3mbl B XyZ0KeCTBEHHOH KynbType XX BeKa — 3TO pa3HbIC IIyTH BBIPAXEHHUS TyXOBHO-CyOBEKTHBHOM
MIPAaKTHKH CTOJIETHsI, UMEBIINE OOJNBIIOE BIMSHUE HA CO3HAHHE W CTHJIb JKU3HM COBPEMEHHMKOB. Kaxmplii Takoit
«peau3M» — 0COOBIN TTOIX0/] K IEPEKNBAHUIO U OCMBICIICHHIO COBPEMEHHOCTH, OTPAKafOLIHi ONIPEAEIICHHBII C1Ioco0
MHUPOIIOHUMaHHS, COOCTBEHHBIH B3I Ha AEHCTBUTEIBHOCTB, OOJIAAIONINI COOCTBEHHOH JIOTUKONH M CHCTEMOM
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LIEHHOCTEH, a Takke C(OPMHUPOBABIIEHCS Ha 3TOM OCHOBAaHMM HEIOBTOPHMOW XyJOXKECTBEHHOH O0Opa3HOCTEIO.
Kaxnplif Takoif moaxoA MHpeAcTaBiseT ONPEAEICHHBIH «CpPe3» HMOLUOHANBHO-NICUXOJOTHUECKOTO MEepPEeKUBAHUS
peanbHOCTH XX BEKa €ro COBPEMEHHHUKAaMU, OTPEIEJICHHBIN THI BOCTIPUITHS ACHCTBUTEILHOCTH, 3arle4aTIeHHbII
B XYI0)KECTBEHHBIX IPOM3BeNeHISIX. braromapst 3TuM «cpe3am» pealbHOCTH, MBI MOXEM TOBOPUTH O (hopMupoBa-
HUHM B HUCKYCCTBE ITOTO BPEMEHH «PEaJbHOCTH a0Cyplay, «3IK3UCTEHIIMAIHLHON PEeaTbHOCTHY», «TOTAIUTApHOU Xy-
JTO’KECTBEHHOW PEaTbHOCTH» M «BU3YAIBHOH peabHOCTI. [IoTpeOHOCTh YBHASTH MUD U YeTIOBEKa B MX MOIMHHO-
CTH, CAMOIICHHOCTH U B WX B3aHMOOOYCIIOBIIEHHOCTH HOOYIIJIa aBTOPOB K PEalIMCTHIECKIM MOUCKaM, B KOTOPHIX,
TEeM He MEHee, SICHO IPOCMAaTPHUBASTCS SK3UCTECHIINAIBHBIN OIBIT STIOXH W HapaOOTAaHHBIH B €¢ TBOPUECKOW MPaKTH-
Ke NOTEHIIMAal NHOCKa3aHUH, HAMEKOB, CUMBOJINYECKUX 3HAUCHUH, aCCOLMAIIH.

I'myOuHBI YeoBeUeCKOW MCUXHMKH, €€ BHYTPEHHHE NPOTUBOPEYHs U KOH(QIMKTHI OKa3aJuch B IIEHTPE BHUMa-
Hust XX Beka. 3nech Obl1 nepBooTKphiBaTesieM @. Hure, B paboTax KOTOPOro OCMBICIUBAETCS BAXKHOCTh YeIO-
BEYECKOro BbIOOpa, BOJIM, CHIIBI JIMYHOCTH, TpeOyromel HezaBucuMocTd. Havano nepeopuenmayuu eocnpusimus
yenogekom camozo cebs Obu1o nonoxeHo 3. @peiinom, nponorkeno K. FOHroMm u pa3BUTO TBOPUYECKHM I'€HHEM
A. Kamro u XK.-I1. Captpa. CTpax u TpeBOKHOCTh MEPBOM MOJOBUHBI XX BeKa, 3aTeM KoJjuiaric Bropoit MmupoBoit
BOMHBI YT pa3pelIeHus B WITIO3HUAX, (PaHTa3HIX, YTOIHAX, IIPEATIONOKEHUAX U foraakax. CocTosHUE IeHCTBH-
TEIHHOCTH OICHUBAETCS KaK abCypIaHOE, HE COOTBETCTBYIOINEE HUKAKNM 3aKOHAM JIOTUKH. UeIOBEK YyBCTBYET ce-
0s1 «mmoctopoHHEM» (Kamrio) B cOOCTBEHHOM MHUpE W BBHIHYKACH IEPCUEPKHYTh BCE HWILTIO3MH M BBICTPOUTH COO-
CTBCHHBIN JKU3HEHHBIH CMBICHT, CHOPMYITUPOBATh COOCTBEHHYIO IIEJb, MMO3BOIIIIONIYI0 OCYIIECTBIATH ce0s B mpe-
JieNiaX, OTPaHMYSHHBIX €T0 YaCTHBIMH BO3MOXXHOCTSIMH, OCO3HABas 3Ty Iellb KaK CBOE COOCTBEHHOE «BOCXOXKIIE-
HUE», HECMOTPS Ha MpoUCXoAsilee BOKpyr [3].

IIpupona peaaucTUYECKOTO METOJa — B PAa3BUTHH MOCTHKEHMS M OCMBICICHMS MHUpPa Ha OCHOBAaHUHU yTBEp-
KJIEHHsI €ro MPUPOJHON [IEHHOCTH M 0€30r0BOPOYHON 3HAUYMMOCTH dToW 1eHHocTH. Ho XX Bek M3MeHuI Haiie
npencraeiaeHne o cebe. CHOHTaHHOCTb, «BUTANbHAs LIEHHOCTHb» YEJIOBEKa, KOTOpas elle HEeJaBHO BBITECHsUIA
BCE€ OCTalIbHBIC €T0 CBOMCTBA «IPOCTHIM (pakTOM cBoero mpucytctBus» (Oprera-u-lI'acceT), B ociaeaHue JecCsITHIIe-
Tus XX CTOJETHS YCTYITHIIA MECTO TEXHOJIOTHYECKOH 3aBHCHMOCTH YeJIOBEeKa, N0O ero KU3Hb U JYXOBHOE Pa3BUTHE
B TIOCJIETHHIE JACCSATUICTHS NPOTEKAIOT LIEITMKOM Ha (OHE U C y4acTHEM TexHoJoruil. Teneps uenoBek BOUCaH B MUP
TEXHOJIOTHH KaK ero KOMIIOHEHT, KaK €ro pe3yibTaT B He MOXET CYIIeCTBOBATh BHE €0, HECMOTPS Ha TO, YTO Jaje-
KO HE BCerja IpeACTaBiIsIeT cede, Kak padOTaroT 3TH TEXHOJIOTHH, TEM CaMBIM OTKa3blBasg caMoMy ceOe B mpaBe
OBITh XO3SIMHOM COOCTBEHHOW XHM3HH. [l0 CyIIecTBy BCe, 4YeM OH paclojiaraet, — 35T0 yMCHHE MaHHITYJIHPOBATH
BHYTPH TEXHOJOTHYECKOTO MHUpa, 0OJee WM MCHEe YAa4HO HCIONB3Ys IMpeliaraeMble UM BapUaHTHL J[eiicTByH,
YeNOBEK BCe MEHBIIIE TIPEACTABIISCT, YTO, COOCTBEHHO, CTOUT 3a €r0 MOCTYIIKAMH, KAKOBBI CKPHITHIC LIETH SIPKUX JIO-
3YHI'OB, TPOMKOU pEKJIaMbI ¥ B YeM T'TyOMHHBIA CMBICI HABS3BIBAEMEBIX eMy yOexkaeHni. OH BOBIICUCH B MHP BEIICH
1 HJIeH, CTOJIb CIIOKHO MEPEIUIETEHHBIX MEX/y COOOH, CKPBIBAIOIINX B CBOCH MAYTHHE CTOJIb HEOXKHIAHHBIE JJIS1 HErO
LIEJIH, 9YTO CaM BITOJTHE MOKET CUYMTATHCS MPOAYKTOM BHU3YallbHON (MacCOBOI) KyJIbTYPHI.

CoBpeMeHHBII YeNIOBEK JKHBET B YCIOBHUSX, IMOYTH MOJHOCTHIO OTPUIAIOIINX BO3MOXHOCTH CO3EpIaHHA, €ro
KHU3Hb TTOJTYMHEHA CETKE IEePECEKaIOINXCsl CKOPOCTEeH, OH JIMIICH POCKOMH May3bl. «YeaoBek — mpobesr B cBOeM
3HaHMU O cebe... PaHbIine denmoBek, uia cebs B cebe, Haxoawa bora, moToM — NpHUpOAy, TEEeph — MAIIUHY», —
3amedaeT M. DmmTeiiH [8, . 9].

K. bonmpwuiisip BbICKa3bIBa€T MBICIIb O TOM, YTO TalHa, OKPYXAOIas MOTOP MAIIHHbI, B KOTOPHIM HE 3arJIsibIBACT
BOCKPECHBII BOJUTEIIb, CITY’KUT BOIUIONIEHHEM YTOIMYECKOW HIICH «MHpPa-MaIIHBD), «MHPOBOH MEXaHUKW», TITABHBIN
CMBICT KOTOPOH B TOM, YTOOBI MHpP M3HAYaJILHO BEICTYIIAN Kak OOBEKT «omepupoBanms» [1, ¢. 97]. TakoBa medra 1mBH-
mmarmi. Ho B pesynbraTe 00BeKTOM ONIepHpOBaHMS OKa3bIBAETCS caM 4YeJIoBek. 1 moToMy B mocnennei Tpetn XX Beka
Ba)KHEHIIIEH /TS pealnCTHIECKOrO TBOPYECTBA CTANA Udesl NO0ABIeHUs YeSl08eKd COBPEMEHHOU OeliCNEUmelbHOCMbIO.

OO0pasyercsi TPOTHUBOPEUHE MEXIy HENPECTAaHHBIM pPa3BUTHEM IMBWIM3AIMA W TOTPEOHOCTBIO dYeJoBeKa
B YCTOMYMBOCTH, COXPAHHOCTH, HEU3MEHSIEMOCTH KaKOH-TO YaCTH CBOET0 JIMYHOTO Mupa. [{MBHIM3anMs MOCTOSIHHO
MOJrOHSIET HAc, MPOBOLUPYSI CTPECCOBBIE COCTOSIHUS, NMPHUPOJAa KOTOPBIX CTAHOBUTCSA HMOHSATHOM, €CJIHM 3aMETHUTh,
YTO C pa3BUTHEM IUBWIN3AIMH «ONACHBIC OMBITHI HAJ HEOAYLICBIEHHONH HPUPOAOI 3aKOHOMEPHO MepepacTaroT
B DKCIIEPUMEHTHI HaJl OMOJOTHYECKON U COLMOJIOTUYECKOH MPpUpoon uenosekay [4, ¢. 59].

B kynpType XX Beka MbI HE pa3 CTAIKUBaeMCsl CO cMeHOH mapaaurM. Kpusuc KyneTypsl elie B Hadaje Beka omnpe-
nensiercs M. Hopaay kKak «KyJIbTypHast HCUEPIIaHHOCTb, MPOSIBUBIIASICS B pe3yIbTaTe MOTEPH CIIOCOOHOCTH K TBOpUE-
CTBY Bcero odmiecTBay [5, ¢. 24], K TROpUECTBY, CIOCOOHOMY MPHUBECTH KYJIBTYPY H OOIIECTBO K HOBOMY KadecTBY.

CocTosiHHEe IeHCTBUTEIEHOCTH BTOPOi mooBuHEI XX Beka Aypenno [leaden xapakTepusyeT Kak «0CcOObIii, Bce-
00BEMITIOIIN SMTOXANBHBIN KPU3UC, MPOHU3BIBAIOIINI OyKBAIFHO BCE CTOPOHBI JKU3HH 4eloBedecTBay [6, c. 119].
KymbeTypa, oTpakaromas 3T0 COCTOSIHAE W BTSHYTas B HETO, OKa3bIBACTCS B CIIOKHEHIIEH cHTyanuu. JTta mpobdieMa
BEIpa)kaeT OOLIyI0 Tpareuro KymbTyphl XX Beka, KOTopas IepeXKHBaeT KpH3uC NpUHIUNOB. W ecam skcnepuMeH-
TalbHbBIe NpeoOpa3oBaHus B Hayaje XX BeKa, MPEXIE BCEro, KOCHYJINUCh BAKHEHIIMX 2enemuyecKux npuHyunos
KyJbTYpPBI, 3asBUB 00 OTPULIAHWU €€ TPaJHLUi, TO Ha MCXOJE CTOJIETUS pA3PVULAEMCs JIMUKO-ICTNEMUYECKAsl KOH-
yenyusi IUYHOCMU, U3MEHSIBIIA’CSI, HO HE McYe3alolas Ha NpOTshkeHMH XX Beka, MO0 COXpaHsJIOCh COUYBCTBHE
k muuHOCTH. KoHenr XX Beka BBIABHIAET MHYIO MO3HIUIO, XapaKTEPHU3YIOIIYI0 COBPEMEHHBIN MUp, — omcmpatnenue
om uejnosexa, ero cylp0bl, CTpaJlaHui, MO0 OH — BEIb CPEIH Bellel, Takol ke 00BeKT MaHUIy M. Teneps kak
YTOJHO MOXHO MOCTYIUTH C YEJIOBEKOM U HE TOJIBKO B MpeieslaX Xy10KECTBEHHOr0 00pa3a, HO U B pealbHOM XKU3HU,
1 HE TOJBKO B Chepe COMHATEHO-IKOHOMUYECKOTO, HO M B 00JIACTH €0 TEJIECHOTO CYIeCTBOBaHMA. B 3ToM oT4eTim-
BO TIPOSIBIIAETCS] KpUMHUHAIBHBIHN 1a)oc COBPEMEHHON IIMBUIIM3AIINH IT0 OTHOIICHHUIO K IIPHPOJIE U K YEIIOBEKY.



ISSN 1997-292X Ne 9 (59) 2015, yacTb 1 29

CozgaBmasicss B koHIe XX BeKa CUTyallsl PacCMaTPUBAETCSA B KYJIbTYpPE KaK KPUsuUC MUpOSOU Yusuiuayuu,
CTaBLIMH TPYIHBIM HCIIBITAHUEM JUIS YeJIOBEKa, HOO KPU3NUC COBPEMEHHOW LIUBHIIM3ALMH €CTh B CYLTHOCTH KPH3HC
CaMoro 4eJ0BEKa, €ro 3rONEHTPUYHOTO MOAX0/Aa K IPUPOAE, K HHBIM CTPaHaM M HapoJaM, K OyIyIIM MOKOJICHHUSIM.
370 pe3ynabTaT €ro HEMOHUMAHUS JKU3HH KaK TII00AJIbHOTO M KOCMUYECKOTO SIBJICHHS, OTPaHUIEHHOTO MpeCcTaBIIe-
HUS O €€ MPOCTPAHCTBEHHBIX U BPEMEHHBIX TapaMeTpax.

CeromHast MBI YK€ IPYTHMH TJIa3aMH CMOTPHM Ha TPOUCXOZSINEe BO BTOPOH mojoBuHe XX croietna. Hamm
BIICUYATIICHUS CTPYKTYPUPYIOTCS, © MBI HAUMHAEM ITOHUMATh, YTO B QJIOTH3MaX U a0CYPIHBIX KOJUIM3UAX HEIaBHETO
MPOIIIOTO PO’KAACTCS HOBBIM B3IIAA HA MHP, B KOTOPOM YEJTOBEK, BEIM, 0003HAYAIOIIUE €r0 JIMIHBIH MHp, JeH-
CTBHUTEJIBHOCTb, B KOTOPOIl OH CyIIecTBYeT, IproOpeTaroT HOBBIH cMbIci. B XX Beke kak peasbHOCTh BOCHIPUHH-
MaeTcs HE TOJIBKO MU, AAHHBIM HaM KaK yCJIOBUE HAILIEr0 CYLUIECTBOBAHMS — IIPUPOJA, COLMANbHASL JEHCTBUTEIIb-
HOCTb, — HO U Hallla CyObEeKTUBHOCTb, HAIllK MBICIIH, TIEPEKUBAHM, UIEH, IPEICTABICHUSI — TO €CTh BCE, YTO UMEET
3HAYEHUE JJIS HAIIETO IIOBEJCHMI, OTHOLUEHUS K KU3HU, K JEHCTBUTEIBLHOCTH U K IPYruM JiroaaM. Bpems uner, tu-
IIbl PEAIbHOCTEH MEHSIOTCS M YMHOXAIOTCS, TAKXKE MEHSAETCA U BOCHPUATHE YEJIOBEKa B OTHUX PEaJbHOCTSX, €ro
«KapTHHA MHUPa» U €ro Pojib B 3TOM Mupe. EcTeCTBEHHO BO3HUKAET BOIPOC: YTO, COOCTBEHHO, XapaKTEPU3yeT peab-
HOCTb KOHIIa XX BeKa, YTO MOXKET €€ NPEACTaBIATh, CTaTh €€ 3HAKOM JUI NOCIENYIOINX TOKOJIEHHH?

Vxe B 1960-1970 ronpl UCKyCCTBO CTaIM MPUBJIEKATh UAEH U TEMBI, HHTEPEC K KOTOPBIM €Ll€ HEJaBHO TPYAHO
OBUIO TIPENMONOXKUTE: CMATEHHE, 3aMKHYTOCTh, OTPELICHHOCTh, HENPHKASHHOCTH IIEPCOHAXKEH 3TOr0 BPEMEHH,
CTpax Iepe IeHCTBUTENLHOCTBIO, — IJIe KECTOKOCTh CTana OOBIYHBIM CIIocoOOM ycTpanBath jena. Ho cambiM 60-
JIE3HEHHBIM IS YEJIOBEKa CTAHOBUTCS ()OPMHUPOBAHUE «OOBEKTHOTO» BOCHPUSTHS JINIHOCTH: YEJIOBEK TEIEph pac-
CMaTpHBaeTCsl Kak 00BEKT B Psily APYTUX OOBEKTOB, ITOJBEPIaeTcsl BAMSHUIO COBPEMEHHOM IIMBIIIN3ALMH, TIPH KO-
TOpOM He OepyTcs B pacyeT ero MHAWBUIyalbHbIE OCOOCHHOCTH, JKelaHus M TuaHbl. «OOBEKTHOE OTHOLICHUE
K YEJIOBEKY, IIPU KOTOPOM OH — BEllb CPEAU MHOXKECTBA JPYIMX BEILEH, BBIPAXKACTCS B IIOTEPE JIUUHOCTBIO CBOETO
BEJYILLEro MOJOXKEHUS B CAMOPa3BUBAIOILEMCSl TEXHOJOTMYECKOM Mupe. JIMYHOCTb, 3HauuMasi CBOEH yHMKaJbHO-
CTBIO M HCKJIIOUUTENIBHOCTHIO, €Ille HEAaBHO paccMaTpHBaeMas B CyOBEKTHBHBIX XapaKTEPUCTUKAX, IMOIYUUBIIHX
CTOJIb SIPKOE 3aI€YaTICHUE B XyI0)KECTBEHHOM AEATEIbHOCTU NIEPBOM NOJOBUHBI XX BeKa, CTAHOBUTCSI BCETO JIUIIb
00BEKTOM MaHMITYJTUPOBAHNSA HEKHUX 0€3THYHBIX cHi. U 3TO cpas3y 4yBCTBYET HCKYCCTBO: (hopMupyeTcss HOBOE pea-
JMCTHYECKOE HAlPaBJICHUE — THIIEpPEalTi3M, OJJHA M3 BEAYIINX TEM KOTOPOTO — YEIOBEK KaK 00BEKT OeccTpacTHOTO
NIPE/ICTABIICHUS, XOJIOJHOTO N3YyYECHNUSI 1 MEXaHNUECKOTO KOIMPOBaHUS (KIIOHUPOBAHUS).

Mupoowywenue «eunep» B €ro COBPEMEHHOM BBIPAKCHHH 00pENIO0 aKTyalIbHOCTh B 60-€ TOJBI MPOILIOTo BeKa.
OTO0 MHPOOIIYIEHHE €CTh PE3YIBTAT OCTPOTrO MEPEKUBAHUS TUYHOCTBIO €€ OTUYKACHUS B YCIOBUSIX COBPEMEHHO-
CTH, CMEILICHUS €€ C [IEHTPAIFHOI'0 MECTa B COBPEMEHHOM KyJbType, BOCHPHUITHS €€ B KauecTBe 00BEKTa BO3JICH-
CTBHSI MAaCCOBOM KYyIbTYpPbI, TEXHOJIOIMYECKON IMBUIM3ALUU, TO €CTh B KAUECTBE MapruHaIbHOIO KOMIIOHEHTA CO-
BPEMEHHOCTH. DTO HE TPOCTO Pa3phIB, Pa3jiOM WIA OTTOPKEHHE JIMYHOCTH OT JIEHCTBHTEIBHOCTH M OOIIECTBa
OT JINYHOCTH, HO U UCIIBITAHUE YEJIOBEKA HENIPECTAHHOM arpeccueil IMBUIN3aluK, HallpaBjleHHOU Ha Hero. [IpucTas-
Ka «TUIIEP» YKa3bIBAET HA UPE3MEPHOE MPOSBIECHUE CBOMCTB SIBJICHUS, YTO 03HAYAET IIPEOI0JIEHUE UM CBOEH HOPMBI,
HapyIIEHHE COOCTBEHHOMN MEPHI U KaK CIEACTBHE — IIEPEXO] B HHOE KaueCTBO.

I'uneppeansm GopMupyeTcs Kak pe3ylbTaT CTOJIKHOBEHHUS PEaIMCTHIECKON BEPCHU MCKYCCTBA SIIOXU H €€ CIoppea-
JIMCTHYECKOHN OTUYKIACHHOCTH, HHTEPECA K KOHKPETHBIM SIBJICHUSIM JEHCTBUTENBHOCTH M K ICHUXOJIOTHYECKOMY OCHOBA-
HHIO TIPOUCXOAIIET0; OH 00pa3yeTcsl B IEPECEUCHNH OYEBHIHOTO U a0CypAHOTO. [ HIteppeaiii3M 3BOJIOLMOHUPYET KakK
IPEICIbHO KOHKPETHOE U B TO K€ BPEMS — OTBIICYEHHO-XOJIOIAHOE XYyIOKECTBEHHOE M3MEPEHUE, HACTPOCHHOE
Ha BBIBJIEHHE HEMIOCPEICTBEHHON TaHHOCTH MUPa BO BCEH €€ OTKPOBEHHOCTH, OUEBUHOCTH U HEJIBYCMbICTIEHHOCTH.

B HOBBIX ycnoBusx XX Beka HMEHHO PEaMCTHUYECKUI METO CTPEMUTCS. HAWTH ITyTh aJIeKBATHOTO BBIPAXKEHUS Ca-
MOCO3HaHHSI COBPEMEHHOCTH. [ HIteppeann3m Kak Hanbosee jxecTkast (hopMa peaMcCTHYECKOro NMOUCKa MOCIEAHHUX JIET
CTaJl MICKYyCCTBOM, OTKPBITO KOHIIEHTPHPYIOIIMM CBOE BHUMAaHME HAa HEPA3PEIINMO OCTPHIX MCHXHUYECKUX MpodiieMax
BPEMEHH, COCPEIOTOUMII CBOM CHIIBI Ha MOCTMKEHHH KPHUTHYECKOTO HECOOTBETCTBHS YEJIOBEKA M COBPEMEHHOW eMy
JIeWCTBUTENBHOCTH. [IpH 3TOM rHIeppeani3M MOJUEPKUBACT MOAINHHOCTD, JOCTOBEPHOCTH CO3/1aBAEMOT0 M300paXke-
HUS, CTPEMHUTCSI K MAKCUMAJIBHOMY €T0 MOAOOHIO, B TOM UHCIIE M B «MET0Yax», aKTUBHO NMPUMEHSET TEXHUKY KOIHPO-
BaHW, cienka, (oTorpaduy, cTpeMsACh K MaKCHMAaJIbHOW TOYHOCTH BOCIPOHM3BEICHUS YENIOBEKA, XKECTa, JBIKCHHS
1 1036l B 1enoM. CIOKETOM XyIO’KECTBEHHOTO IPOM3BENCHHS YaCTO CTAHOBHUTCS KOHKPETHBIM JOKYMEHTAIBHO IIOI-
TBEPIK/ICHHBIH (haKT, IPHYEM HEPEIKO OTMEUEHHBIN «0C000i )KECTOKOCTHIO», YTO BOCIPUHUMAETCS KaK MOIMHHAS Xa-
PaKTEepHCTUKA STIOXH, MPOSBILIONIAsiCS Ha ()OHE BCEOOIEro pacliBeTa IIMBIIN3ALMHY. [ HIleppeaniu3M BBIXOIUT 3a Ipe-
JieJIbl TPAJAUMOHHON TBOPUECKON 3TUKH, KaK IIPAaBUIIO, HE JOIIYCKAOLIEH CTOJIb OTKPOBEHHOM, a IIOPOM U HaBSI3YMBOiL
KECTOKOCTH, HACHJIMS, 3POTU3Ma CIOKETOB. [ Mreppeasan3m CTpouTcst Ha OCHOBaHHMH (OTOOOPa3a, HO BHIXOAUT 32 PAMKU
NPSIMOTO JOKYMEHTaJIM3Ma U 00JIafiaeT SpKOW COIMAIbHO-ITUYECKON TO3MIMEH, HapaBiIeHHON POTUB I10JIaBICHUS
JIMYHOCTH, IPEBPALICHHS €€ B 00bEKT MAaHUITYJIMPOBAHUA B YCIOBHAX COBPEMEHHOM EHCTBUTEIFHOCTH.

MO>KHO CKa3aTh, UTO 2UNEppeanusm — Mo npoooaicetue u ompuyanue xyoodlcecmsenno2o nacreous XX eexa,
B HEM SICHO MPOCTYMNAET 3K3UCTEHUHUAIBHBIN ONBIT UCKYCCTBA 3TOTO CTOJIETHS, KOTOPBIH OH CTPEMHTCS COEANHUTH
C HOBBIM BHJECHHEM JIMIHOCTH U €€ Cyab0bI, OTKPHIBAas MHBIC MPOMOPIUH B3aMMOOTHOLICHUH YeIOBEKa M MHPa, KO-
TOpBIC 1 CTAN (PUITOCOPCKAM H ACTETUIECKIM OCHOBAaHWEM T'HIIEPPEATUCTHUECKOTO XYH0KECTBEHHOTO TCUCHHUSL.

Pa3zymeercs, B HalIM JHYU TPYAHO BOCIPUHUMATH YEJIOBEKA KaK ABICHHE, TADMOHMYHOE MUPOBOMY MOPAAKY, KakK
3TO OBIJIO B aHTWYHBIE BPEMEHaA, WM KaK JeMHypra 3eMHOTO Maciirada, Kak ero BOCIPUHUMAIIN TYMaHHUCTBI TIOXH
Boszpoxnenus. Teneps ponp uenoBeka u3MeHmnack. OH co3ial U MPOJOJIKAET CO3aBaTh MUP, KOTOPBIH yOHUBaeT
€ro, U CErofHs Mbl JIOCTUIVIM KPUTHYECKOW TOYKUM B 3TOM CBOeM ycepauu. Ho Mbl HE MOXEM OCTaHOBUTHCS
U HE MOXEM IOHATh — [IOYEMY.
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B Takux ycrnoBUSX CaMOOCYILIECTBICHUE THYHOCTH CTAHOBUTCS TpyAHOpa3pemumoit npoonemoit. I1. Tumux xe,
KoMMeHTUpYs Te3uc CapTpa «CYIIHOCTh YEJIOBEKA €CTh HE YTO MHOE, KaK €ro CYIIeCTBOBaHMEY, muUIeT: «CyIHOCTh
CBOETO OBITHA, “TO, YeM OH JOJDKEH OBITH”, HE €CTh HEYTO TaKOe, YTO YEJIOBEK OTKPBHIBACT: OH CaM €€ CO3/aeT.
UYenoBek ecTh TO, UTO OH caM U3 ce0s caemaeT. M MmyxecTBo OBITH caMuM co00il eCTh MyKEeCTBO CAENaTh u3 ceds To,
geM Tebe xouercs ObITh» [7, ¢. 95].

Kpusuc o3Hagaer, 9T0 MPHUILIO BpeMs CMEHBI IPHOPUTETOB M TEPECTAHOBKH AKIICHTOB B HAIlEM OTHOIICHHUH
K IEUCTBUTEIBLHOCTH U K caMuM cebe. UemoBek HEe MOXeET OBITh €IMHCTBEHHOM IOMHUHAHTON IIMBWIM3AIIHH.
Bes Gmaroroseitnoro otHomenus K ku3HHU (A. IlIBeiinep) Kak TaKOBOH BPsA JIM YTO-HUOYAb MONYYHTCS. YTBEp-
KJICHUE THUIEppeaTn3Ma, 3aBEPIIAFOIIETO PEATUCTHICCKIIA MOUCK XX CTOJICTH, 0OpanacT BHUMaHHE COBPEMCHHU-
KOB Ha MPOIIECCHI, KOTOPHIC HENIb3si UTHOPUPOBATE.
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REALISTIC SEARCH IN ARTISTIC CULTURE OF THE XX CENTURY:
EXPERIENCE OF HYPER-REALISTIC SELF-KNOWLEDGE
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The article deals with realistic method in the art of the XX century expressing the understanding of the era by the contemporaries.
The purpose of the article is to identify the reasons of the appearance of realisms, which reflect certain ways of world outlook.
The term «attitude “hyper”» oriented to the concept of the individual in the conditions of modern culture is introduced. The authors
conclude that hyperrealism as the most rigid form of the realistic search of the art of the XX century is the result of the comprehen-
sion of the critical inconsistency of the human and contemporary reality.

Key words and phrases: realistic method; art of the XX century; realistic search; attitude “hyper”; hyperrealism.

VK 34
IOpuauueckne Haykn

B nacmosiyeii cmamve ananuzupyemcs pazgumue 3aKoH00amenbCmed 8 cpepe coyuanpHo20 00CIYICUBAHUS 2PAINC-
O0an 6 nocmcosemckuii nepuod. Bemynaenue 6 cuny 6 2015 200y 3axkoHo0amenbHuix HOBeNl 8 cghepe COYUaIbHO2O
00CHYyIHCUBAHUSL BBISABUNO PO NPOOIEM, 2NAGHBIM 00PA30M CEA3AHHLIX C OMCYMCMEUEM eOUHO0OPA3HO20 NOCIe00-
8AMENBLHOZ0 NOOX00A 6 BONPOCEe NPUMEHEHUS. MEPMUHOI02UU, 8 CBA3U C YeM AKMYaabHbl ee CUCeMamu3ayus
u uzyuenue. B uccnedosanuu evidenenbl OCHOBHbIE SMANbl PA36UMUS 3AKOHOOAMENbCMBA 8 chepe COYUATbHO20 00-
CYIACUBANUSL, A MAKIICE NPOBEOeH CPABHUMENbHBII AHAU3 PAHee OelUCHB08ABULE20 U COBPEMEHHO20 3AKOHOOAMENb-
cmea 6 paccmampusaemoti cepe.

Knioueswie cnosa u ¢ppasel: conmansHoe 00CITyXKUBaHUE; TPYIHAS KU3HEHHAS CHTYaIUs; 3aKOHOIATEIILCTBO B cepe
CONMANBHOTO 00CITY)KHBaHUS TPAXKAaH; COIMAIFHOE TOCYAapCTBO; Pa3BUTHE 3aKOHOIATEIHCTBA.
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Kemeposckuii uncmumym (¢punuan) Poccuiickoeo sxoHomuuecko2o yHueepcumema umenu 1. B. [lnexanosa
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PA3BUTHUE COBPEMEHHOI'O 3AKOHOJATEJIbCTBA
B COEPE COLIMAJIBHOT'O OBCJYKUBAHUS I'PAKIAH®

Kaxnpiii ron B Poccuiickoit @eneparuu conpaibHBIM 00CITY>)KHBAHHEM OXBAa4eHO 34 MIIH YEJIOBEK — 3TO MOXKH-
JIbIe TpaXKIaHe, HHBAIHUIBI, CeMbH ¢ AeTbMH [8]. OOmEecTBEHHBIE OTHOIICHHS, CKIIaIBIBAIONUECS B pacCMaTpHUBac-
MO cdepe, peryIupyroTcs OTpacieBBIM 3aKOHOIaTEIECTBOM B Chepe COIMaIbHOTO 00CTy)KHBaHUSI.
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