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BLOG AS A MEANS FOR ELECTRONIC ENGLISH LANGUAGE TEACHING

Chikileva Lyudmila Sergeevna, Doctor in Philology, Associate Professor
Financial University under the Government of the Russian Federation
LChikileva@fa.ru

The article examines network discourse, introduces its definition, presents a classification of the types of computer discourse.
The special attention is paid to the blog and specifics of using blogs in foreign language teaching which is based on the per-
son-oriented approach. The latter motivates learners to design themes of new podcasts thus promoting formation of communi-
cative competence.
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®Oui10J10rHYecKNe HAYKH

B cmamuve oceewaromcs OCHOBHblE NPUHYUNBL NOCMPOEHUSl NOBECmB06AmeslbHoco npocmpancmea nocmMoz)ep-
HUCMCKO20 Happamued, xapakmepu3yromcs NOHAMuUA cunepmexcma u cunepHappamued. Aemop ycmanaeaueaem
63AUMOCEA3b MleCdy cUnepmeKcmossbim u I’lOCmMOOepHuCWlCKuM Happamueom, anaiuzupyst ucnojib3osanue 6 nep-
BOM MAP2UHATBbHBLX NOBECNBO6ANEIbHbIX MexXHON02UlL.

Kniouegvie crosa u ¢hpaszvl: THIEPTEKCT; THIEPHAPPATHUB; MOCTMOJCPHHU3M; MapTHHAIN3AINS; WHTEPTEKCTyallb-
HOCTb; HAPPATUB-IIPOTOTHII.

Yyeuiabckasi EneHa AjiekcaHapoBHA, K. (IO, H.
Tromernckull 20cy0apcmeeHHblll YHUBepCumem
ETschuwilskaja@yandex.ru

MAPI'MHAJIM3AIMSA TIOBECTBOBATEJIBHOI'O
MPOCTPAHCTBA JIMTEPATYPHOI'O TUIIEPHAPPATHUBA ®

Hauunast co BTopoit monmoBrHBl XX BeKa B BPOIEHCKOH (a 3aTeM U PYCCKOM) KYIBType 3apOXKIaeTCsl HOCTMOIeP-
HHUCTCKOE JIMTepaTypHOE HalpapJeHHe, MPOBO3IJIAIIAIONISe BHJICHHE MHpa KakK Xaoca, «IeKaHOHM3aImio» (XaccaH)
[[ut. mo: 3, c. 173], 6opbOy ¢ NeTepMUHUPOBAHHOCTHIO, TPAAUIMOHHBIMU LIEHHOCTSMH ¥ aBTOPUTETAMU BBHIY HC-
YepIIaHHOCTH MPEKHHUX XYH0’KECTBEHHBIX THIIOB M HEIPECKAa3yeMOCTH HOBBIX. B IIMPOKOM CMBICIE CIIOBA ITOCTMO-
JIEPHU3M XapaKTepu3yeTcs KaK «KyJIbTypHas (opmanys, HICTOPUIECKUH IepHOJ] M COBOKYITHOCTh TEOPETUUECKUX U
XYIIO’KECTBEHHBIX JIBH)KCHHI, KOTOPBIM CBOWCTBEHEH NMPUHIMITHANBHBIA 3KJIEKTH3M M (parMeHTapHOCTb, OTKa3 OT
OOJTBIIINX, BCEOXBATHIBAIOIINX MHPOBO33PEHUN U TMOBecTBOBaHMI [12, ¢. 12]. TlombITKa BRIpa3uTh HOBOE MHPOOIILY-
IIEHHE B PaMKax XyH0>KECTBEHHOI'O TEKCTa MPHUBOINT K CO3aHHIO MMOCTMOAEPHUCTCKUX MIPON3BEICHHUH, TOBECTBOBA-
TEJNBHBIMH CTPATETHAMH KOTOPBIX CTAaHOBSTCSA «II03THYECKOe MblieHne» (TepmuH U. I1. npuHa) (BocnpusTe Mupa
Kak Xaoca ¥ pacKpbhITHE MBICIN MOCPEICTBOM acCOIMATHBHOCTH, METAQOPHIHOCTH, OOPa3HOCTH); TEOPETHIECKas pe-
¢uiexcusi (cBoeoOpa3Hblii MeTaTeKcT); TMOpHIHBbIE JIUTepaTypHble (GopMbl, HOHcenekuusi (tepmuH . Dokkemsbl)
(HOHMEepapXus KaK OTCYTCTBUE CBS3HOCTH TEKCTA B MPOLECCE CO3JaHMUs M BOCIIPHUSTHA); «aBTOPCKas MacKa» (TepMHUH
K. Mamrpena); HpOHHsI KaK CPEICTBO BBIPAXKECHUS CKENITHYECKOTO OTHOIIECHHS K aBTOPUTETaM; HHTEPTEKCTyaIbHOCTh
(«mocTpoeHre TeKCTa U3 IUTAT U CCHUIOK K APYTUM TecTam») [S], oOycloBleHHAs €10 «cMepTh aBTopay [1, c. 384] u
POXIICHHE aKTUBHOTO YMTATENA-HIPOKa, MPEBpallleHHe TEeKCTa B MOBECTBOBATENBHYIO HIPY C TEKCTOM M aBTOPOM;
CMBICIIOBasi MHOTO- U Pa3HOYPOBHEBOCTb. [I0CTMOJEpHUCTCKAs Urpa ¢ MOBECTBOBAHUEM MPUBOAUT K Pa3pYLICHHIO
HICTFHOTO JIUTEpaTypHOro oOpasiia — HappaTHUBA-TIPOTOTHIIA M CO3AAHHIO €r0 MapTHHAIBHBIX (GopM.

B 370 e Bpems B 0071aCTH KOMIBIOTEPHBIX TEXHOJOTHHA aKTUBHOE Pa3BUTHE IOy4aeT THIEPTEKCT, OCHOBAH-
HBI HA aCCOLMATUBHOCTU U HEIIMHEMHOCTU YEJIOBEYECKOTO MBIIUIEHUs. ['UMNepTeKcT paccMaTpHUBAaeTCsl HAMH Kak
0COOBIH crIoco0 HETMHEHHOTO MpeAcTaBiICHUS MHGOPMAIINH, NMEIONIe CMBICIOBYIO CTPYKTYpPY, B paMKax KOM-
nproTepHOTO Juckypcea [11, c. 97-101]. B surepatypHOli cdepe rHnepTeKcTOBbIE TEXHOJIOTHH (IpeJoararome
HAJIMYHME CMBICIOBBIX €UHHI] — TEKCTOHOB — U CBS3BIBAIOIINX MX T'HIIEPCCHUIOK) CTAHOBATCS MHCTPYMEHTOM 9KC-
NAUYUMHO20 BBIPAXKEHUs NOBECTBOBATEIbHOTO Xa0Ca, MHOTO3HAYHOCTH M HENETEPMUHUPOBAHHOCTU IOCTMOAEP-
HUCTCKHX Npon3BeAeHuH. [10sBIAIOTCS YHUKAIbHBIE TUTEPATypHBIE (OPMBI, PEACTABIIONNEe coO00H MaTepHaIn-
3anuio «caga pacxogsmuxcs Tpom» X. JI. bopxeca [2, c¢. 356], neneHTpupoBaHHOE HappaTHUBHOE NMPOCTPAHCTBO —
THIIEPTEKCTOBBII HAPPATHUB, MII TUIIEPHAPPATHUB.

WHTepecHBIM IpenCcTaBiIsIeTcs pacCMOTPETh, KAKUM 00pa3oM B THIIEpHAppaTHBaX — ITOBECTBOBATEIBHBIX JIAOH-
PHUHTaX, CO3BYYHBIX MOCTMOJEPHU3MY U MEPEHOCAIIMX YHUTATENs B IHIEPPEAlbHOCTh, — PEANU3YIOTCS ITyHKTHI
MOCTMOJIEPHUCTCKOTO TUIA MUChMA.

© Yypunbckas E. A.. 2014
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AHanm3 pyccKo- 1 HEMEUKOSI3BIYHBIX JTUTEPATypPHBIX THIIEPHAPPATUBOB MOKa3all, YTO CEMaHTHYECKOE MPOCTPaH-
CTBO THIIEPTEKCTOBOTO HappaTHBa OOHAPYKUBAET CIEAYIOIUE aHOMAJIbHBIE TOBECTBOBATEIbHBIC TEXHOIOTHH.

HHTepTeKcTyaJbHOCTh KaK JIATEHTHOE CONPHCYTCTBHE B TEKCTE HECKOJIBKHUX TEKCTOB IHO3BOJSET PACKOIHPO-
BaTh CKPBITBIE CMBICIIBI, «OTKDPBITHY» TEKCT U PACUIMPUTh CEMAaHTHYECKOE MPOCTPAHCTBO IIPH YCJIOBHU aKTUBHOM
TBOPYECKOH MO3HIMN YUTATEISs U €ro 0a3bl 3HaHUL. MIHTepTEeKCTyalbHbIE CBSI3HM peann3yloTcs B (opMe aTpuOyTH-
POBaHHBIX U HEaTpUOYTHPOBAHHBIX IUTAT, aJUTIO3UH (aJUTIO3MBHBIX MMEH COOCTBEHHBIX, pealiiii, Ha3BaHUI MPOU3-
BEJICHUH, aJUTIO3UH-TIAPOTUH, CIOKETHBIX aJUTIO3HH, aJUTFO3MI-TPOIIOB), CTHIM3aluK. Tak, HarpuMep, B THIIEpHAppa-
tuBe «Pycckas HaponHas cka3ka» A. ToskaueBa BCcTpeyaeTcst HapoaniiHas KOMOMHAIMS aJUTIO3UBHOTO Ha3BaHUS U
HUMEHH COOCTBEHHOTO: «...mam IIywikun ¢ pesorvsepom xooum no Jlykomopwio» [10]. Vi, B TUIIEpTEKCTOBOM Hap-
paruBe «Das Pferd am Handy» («Jlomans y MoOuibpHOTO TenedoHa») AenaeTcss MHOXKECTBO CChUIOK Ha MMEHa W3-
BECTHBIX JINYHOCTEH u MX mpomsseneHus — Sergio Corbucci «Leichen pflastern seinen Wegy, Picasso « Guernicay
(Cepoorco Kapbyuuu « Tpynet mocmsam ceoro dopoayy, Iluxacco «I epnuxay), MU(POIOTUUECKUX TEPOEB U CIOKETHI —
Odysseus; «die Sage: ein tiberdimensionales Spielzeugpferd, das in seinem Bauch die griechischen Schldchter nach
Troja trugy [13] / Oducceil; «necenda. 02pomMHbLIL USPYUIEUHDIL KOHb, KOMOPBLU 8 CE0EM JICUBOME NEPEHOCUNL 2pete-
ckux 6ourog 8 Tpoiwy (nepeod naw — E. A.).

MeTaTeKcTyaJbHOCTh KaK aBTOPCKUII KOMMEHTapuil 10 MOCTPOCHUIO M MPOYTEHHIO MPOM3BEACHUS CITY>KUT
CTPYKTYPHPOBAHUIO U CMBICIIOBOMY CBS3BIBAHHIO TMIIEPTEKCTOBOTO ITOBECTBOBATEIHFHOTO MIPOCTPAaHCTBA. MeTaTek-
CTyaJIbHbI€ OTHOLICHUs B THIIEPHAppaTHBE NPUHMMAIOT (JOPMY aBTOPCKOTO KOMMEHTApHs IO MPOUYTECHUIO, CO3/a-
HUIO NTPOM3BECHNUS, TEKCTa 0 TeKcTe (coOcTBeHHO MeTarekcTa). K mpumepy, B runeprHapparuse «Bce ObiBiee cOy-
JIETCS» aBTOP B JKCIUIMIUTHOW (opMe yKa3blBaeT Ha pa3AeieHHe TeKCcTa Ha 2 4acT: /[ Hemepneiusvlx —
s mepneauswix [7]. B runeprexcToBoM npounsBeneHnn «Piorep» aBTop 0003HAYaET MyTH PAa3BUTHS CIOXKETa U
C MPOHMYECKUM MpeIyNpeKICHHEM IaeT COBET MO BBIOOPY Mapiupyta: « Yumamens! Ilpesicoe yem evlopams cmopo-
HYy cgema, 3a0epuch Ha Kpbluly, NOCTIOHABb, Kak cledyem, naiey u onpedenu, omkyoa cecoous eemep. Tonvko ne no-
cKonb3Hucy, eonyouuk!y [9]. IlpumepoM MeTaTeKcTa B YUCTOM BHIIC SIBIISICTCS THIIEpHAppaTuB «Spureny («Ciems»),
NIPEACTaBILSIIONMK cOOOH ONMcaHue MPUHIMIA OpraHu3aluu U (yHKIMOHMPOBAHMS TUIIEpTeKCcTa. Tak, aBTop CChI-
naetcs (B UIMIUTMIMTHOHN M SKCIIMIUTHON (OpMe) Ha TEOPETUKOB MOCTMOJICPHU3MA, ICKOHCTPYKTHBHU3MA U TEOPUH
runeprekcra: «In Gedanken wandern Sie zu den Wurzeln dieser Grdser, die sich verzweigen und untereinander
verbinden, sich miteinander verflechten zu einem unentzwirrbaren Rhizom...» [15]./ «B muiciax Bet nymeuwecmsy-
eme K KOPHAM dMUX mMpas, KOmopbule pa3eemenaomes U CeA3bl8alomcs Mejcoy cobol, nepeniemaiomcs opye ¢ opy-
20M 8 Hepacnymuleaemyio puzomy...» (nepesoo naw — E. A.) («pmomy» XK. Jleneza u @. I'yarrapn).

IMapaTekcTyallbHOCTB KaK peain3alusi CBs3edl B OKOJOTEKCTOBOM PaMOYHOM HPOCTPAHCTBE CIIOCOOCTBYET
OCMBICJICHHIO OCHOBHOTO TEKCTa M YIITyOJICHHIO CMBICJIOBBIX 3JIEMEHTOB. B KauecTBe mapaTeKkcra B THIIEPTEKCTOBBIX
HappaTHBaxX BBICTYIAIOT 3aroJjOBKU-aJUIIO3MH, SMUrpadbl-aJuIlo3uK, aBTOPCKUH KOMMEHTAapHi, aBTOPCKOE MOCIie-
cnosue. [locnenHee siBiseTcs crnenUHUIECKUM MMEHHO U TMIICpHappaTHBAa: aBTOp, 0Opamasch K YHTATEIsIM,
TpeanaraeT MpoJ0JHKUTh MOBECTBOBAHUE M YKA3bIBAET CBOU JIEKTPOHHBIN anpec: « Vielleicht konnen Sie sagen, wie
diese Geschichte weitergehen soll. In diesem Fall schicken Sie Ihren Beitrag bitte an die folgende Adresse:
hil4@aixterml.urz.uni-heidelberg.dey [Ibidem)]. /«Bosmoorcno, Bol ckadiceme, kaxoe npoodosicenue O0JHCHO Oblmb
yomoti ucmopuu. B maxom ciyuae omnpasbme nam, noocanyicma, Bawy udeio no cnedyiowemy aopecy:
hil4@aixterml.urz.uni-heidelberg.dey (nepesoo nau — E. A.).

B pesynbprare aHami3a BbIACIEHBI Cydad NAPOAUU ¥ MPOHHM 10 OTHOIIEHHIO K M300pakaeMoi JeiicTBUTENb-
HocTH wiH Teporo. ['mnepckaska «Crsmas kpacaBuna» E. ['omocoBoil mpencrarisier co0oil Ha copepKaTeabHOM
ypoBHe mapojuto Ha ckaszky llI. Ileppo «Crsimasi KpacaBuia»; B CTPYKTYPHOM M JIEKCHYECKOM IUIAaHaX — Ha pyc-
CKYIO HapOJIHYIO CKa3Ky: «B mpudecamom yapcmee, 6 mpuoessamom cocyoapcmee, 6 mpuicoblce0bMOM CMOoaemuu
orcun-ovin mory [4]. 31ech e cieayeT OTMETHTH HCIIOIb30BaHHWE 3aMMCTBOBAHHOTO M3 PYCCKOM HapOJHOW CKa3KH
npueMa pa3BWIKK (HalpaBo MOWIEIIb — ... HAJIEBO MOMIEIb — ...), PEaIM30BaHHOTO C MOMOUIBIO CHCTEMBbI THIIEPC-
CBUIOK: «Bom mul u omnpasuics 6 nymoe, 6346 ¢ coOOU WKAMYIKY, HEPCMEHb, 3VOUUK OM_KOPOHbL U, HA BCAKULL
cayyatl, 6ce mpu npeomema emecmey [Tam xe]. ABTOpckas UPOHHS K T€POI0 AKCIUTUIMPYETCs B THIIEpHAppaTHBE
«ITyremectBue X»: «Bo3MOAICHO, Y NOOBLINUGUIUX MACHUKOE OH 80PV 8bI36AJI ACCOYUAYUIO C NOJOCAMBIM CHAPYIHCU
U KPACHBIM GHYMPU CIAOKUM APOY30M UTU C KOHCAHBIM MEUIKOM, 8 KOMOPOM OHU NPUBLIKAU XPAHUNb KYCKU KONY e-
Ho2o mscay [8)]. )Ku3Hb denoBeka B IByX MUpax, peaJbHOM M KOMIIBIOTEPHOM, ITPEACTABICHA B IOMOPUCTHYECKON U
yTpupoBaHHO#l opme B rumepHappatuse «Der lange Weg zur Pizzeria Universo» («lonruii myTs K NHIIIEPUI
YHHBeEpCcO»): aBTOp MIpacT co ClIoBaMH U Jo0asisier npucraBky Cyber- (Cyberdollar, Cyber-Konto, Cyber-Cash,
Cyberphone, Cybercar) (kubepoonnap, xubepcuem, xubepoenveu, Kubepgou, xubepasmomoobunv); MeradhopuaHO
Ha3bIBACT BHJBI U1 U JIA€T UM HPOHHUKO-IOMOpUCTHUEcKHe pacmndpoBku: «Pizza Hallucinosa (ohne Gewdhr) /
Pizza Megabyte (mit megastarkem Belag)y [13]. / «lluyya anmoyunayus (6e3 eapanmuu) / nuyya Mezabaiim
(c mecamoncmou hauunkoi)» (nepesood naw — E. A.).

XapaKTepHbIM /I THIIEPTEKCTOBOTO HAappaTHBA SIBJISIETCS] HApYIIEHHE BPEMEHHOTO KOHTHHYYMa — AHAXPOHUH —
1 CO3/IaHH€ BPEMEHHOTO JJAOMPUHTA: CTPYKTYPHOTO (OTHPABJIAIONIETO YUTATENSI K Oy IyIIAM HIIA TPOILIBIM COOBI-
THSIM) — TIOCPEICTBOM (PparMeHTapHOCTH, HEJIMHEHHOCTH M IEPEXOJHOCTH IOBECTBOBAHMS — M CEMaHTHYECKOTO
(BKIIIOUEHHE B TEKCTOH WMHBIX BPEMEHHBIX IUIACTOB: MpOCHeKuus W perpocnekuus). K npumepy, B rumepckaske
«Crisimasi KpacaBuIa» aBTOpP OTCHIIAET K IPOLUIOMY Tepost: «B meoell 20106¢ HEOHCUOAHHO BOZHUKIO BOCNOMUHA-
Hue uz oemcmsa...» [4]. OtnenpHy0 GopMy aHAXpOHHH 00Pa3yIOT, Ha HAIl B3I, HHTEPTEKCTYabHBIC SJIEMEHTHI:
oOpalieHne K MpereIeHTHOMY TEKCTY O3HayaeT Mepexo/l K MPOIUIOMY.

IMocT™MoIepHUCTCKAsT MOJIETIb TEKCTA «HAPPATHB B HAPPATHBE» UMEET MECTO U B JIMTEPATYPHBIX TUIIEPHAPPATH-
BaX, TaK KaK 4acTO T'MIEPTEKCTOBBIE ITPOU3BEAEHHS CTPOSITCS U3 COBOKYITHOCTH OTAENBHBIX HAPPATUBOB, CBSA3aHHBIX
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Ha CTPYKTYPHOM YPOBHE B IUTaHE COJCPKATEIbHON M KOHIENTYaIbHON CEMaHTHKH M PACKPBIBAIOIIUX MPU COMOJIO-
KEHUM TIyOMHHBIH cMbich. [lo JaHHOMY NPUHLMITY ITOCTPOEHBI TaKHWE THUIEpPHAappaTuBhl, Kak «Regen im Mai»
(«Maiicknii moxmas») b. 3onnrara, «Kindstage in Ketten» («etctBo B Kerrene») M. Ilenmens, «OcKomKm»
B. Tarapunuesa, «Bcrpeun» E. ['onocoBoii.

CTpyKTypHBIH JJAOMPHHT THUIEPHAPPATHBA IOPOXIAET OECKOHEYHOE WJIM MHOTOUYHMCICHHOE YHCIIO IIyTeH pas-
BUTUS NTOBECTBOBAHUS, YTO MIPUBOAUT K CO3/aHUIO JCIIEHTPAIU30BaHHON MOJIEIM MHOTOMMPHS — CONPUCYTCTBUS
B OJHOM IPOM3BEICHUH MHOXCECTBA XyJOXXECTBCHHBIX MHUPOB (IPUMEHHUTEIFHO K THIICpHAppaTHBaM, TOYHEE pe-
aIBHOCTEHN), BOCIIPUSATHE KOTOPBIX BO3MOXHO TOJNBKO IPU «HMCUEpIbIBAarOIEM» IpouTeHHH. Hannuue ceManTude-
CKHX CBfI3€H TMIEpHAppaTHBa C BHEIIHUMHU TEKCTaMH (HAIpHMeEp, C TOMOINBI0 HWHTEPTEKCTYAIbHBIX 3JIEMEHTOB)
pacumupsier 3Ty MOJENb 3a CUeT BHEIIHUX MparMaTH4eCKUX MUPOB, BO3HUKAIOMINX y YATATENs HAa aCCOLMAaTHBHOM
1 SMOLIMOHAJILHOM YPOBHE.

Kaxnprii TUNEpPTeKCTOBBIM HappaTHB TNPHHAMaeT (opMy CBOEOOpa3HON JHTEpaTypHOW CTPYKTYpHO-
CEeMaHTUYECKON UIPbl, OCHOBAHHON Ha COUETAHUH TUMEPTEKCTOBBIX TEXHOIOTUI U TOCTMOJCPHUCTCKUX MPUHIIUIIOB
moBecTBOBaHMS. [lyTemecTBre O MOBECTBOBATEIBHON UI'PE HEBO3MOXKHO 0€3 yJacTHs YUTATEIS, TIO3TOMY €€ MOXKHO
Ha3BaTh [IParMaTHUECKOH.

I'inepHappaTHB NpUTIAaIIacT YAUTATEISI K MHTEPAKTHBHOMY AMAJIOTY, UTPE ¢ TEKCTOM MO 3aJaHHBIM IIpaBH-
JlaM, YUTaTeNlb CTAHOBUTCS HEOTHEMJIEMON YacThIO CO3JaHMsI KaXKJblH pa3 HOBOTO NMPOU3BEJCHUS, B pe3yJIbTaTe
Yero MPOUCXOAMT MOJTHOE WM YaCTUYHOE HCUYEe3HOBEHHe aBTopa. YacTHuHas AenepcoHU(UKAIHI UMEET MECTO
B TOM CJIy4ae, €CJIM aBTOpP IO XOJy NOBECTBOBAHMSA BHOCUT CBOM KOMMEHTapui, oOpamaeTcss K YUTATENI0, 1aeT
yKa3aHusd 110 IPOYTEHHIO.

Bcee TUTIEPTEKCTOBBIC HAPPATUBLI ABJIAIOTCA YHUKaJIbHBIMU N HanoOoJjee COBPEMECHHBIMU MMOBCCTBOBATCIIbHBIMU
(opMami, B KOTOPBIX MEPEIICTAIOTCS THIICPTEKCTOBEIE (BKIIOYAs THIIEP- U MYJIbTUMEIUIHBIC U TpaduuecKue BO3-
MOJKHOCTH) M TOCTMOJAEPHHUCTCKHE JIUTEPATypHBIE TEXHOJOTMH, M MOTYT PAacCMaTpHBAThCA KaK JKCIIEPUMEHT
TI0 TIOCTPOCHHUIO XY0)KECTBEHHOTO MPOCTPAHCTBA.

Urak, GyHKIMOHMPYS B TUIIEPTEKCTOBOI Cpejie, TMTepaTypHbId HappaTHB ¢ IPUOOpeTeHreM (popMaTbHBIX TP HU-
3HAKOB, XapaKTEPHBIX IJISl THIEPTEKCTA, PEalN3yeT MMOCTMOAEPHUCTCKUE TOBECTBOBATEIBHBIC CTPATETHH HE TOJIBKO
Ha SKCIJIMOUTHOM, HO U Ha CKPBITOM CEMAHTUYECKOM YPOBHE. HOI[O6H8.H KOM6I/IH3HI/IH TMO3BOJIACT CUUTATh THUIIEP-
HappaTHB KaXJIbIH pa3 HEMIOBTOPUMOW BapHanneil MocTMOAEPHUCTCKOTO HappaTHBa M MapruHAIBHOH GopMoit Hap-
paTUBa-MPOTOTHUIIA C TOUKHU 3PEHUS CTPYKTYPBI M CEMAaHTHKH.
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MARGINALIZATION OF A NARRATIVE SPACE OF A LITERARY HYPER-NARRATION

Chuvil'skaya Elena Aleksandrovna, Ph. D. in Philology
Tyumen State University
ETschuwilskaja@yandex.ru

The article touches on the basic principles of developing narrative space of a post-modernist narration, characterizes the concep-
tions of hypertext and hyper-narration. The author identifies the correlation between hyper-textual and post-modernist narration
analyzing the use of marginal narrative techniques in the first one.
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