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— CormnacHa, — IOAXBATHIIA 51, PAAYsSICh BO3MOXKHOCTH n00Opocums ceou mpu epouia. — HempeMeHHO 0TMETHM
[1, c. 8].

B nanHOM mpumepe n106aBieHa cTepTast aJuII031s, TIepenIenas B HOCIOBUYIHBIA (OHA pyccKoro si3bika. Ha Hamm
B3I, TaKOE 100aBJICHHE YUCTO Pa3TOBOPHOI (hpasbl CHIKACT CTHIMCTHYECKUH (OH poMaHa.

Ipumep 6

| still had to do that invitation list for five hundred and party favors, but | decided it could wait [8, p. 72]. /
[TpeacTosio cOCTaBUTH CIMCOK TOCTEIl HA MATHCOT YEJIOBEK M HAMETHTH (JPABOPUTOB BEUCPUHKH, HO oma Eepona
Mmozna nododcoams [1, c. 113].

B pycckom mepeBojie HCIONIB30BaHA CTaBIIAs KPbUIATOH (pasa, MPOM3HECEHHAs POCCHHCKHM HMIIEPATOPOM
Anexcangpowm III: «Korna Pycckuii aps yaut peidy, EBpona Mmoxer nogoxaatsy. JlanHelii npumMep cxox ¢ [Ipu-
MEpPOM 5 HCTIOJIb30BaHHEM PYCCKOTO ()OHAA KPBUIATHIX BhIpaXeHHH. Ha Hamn B3Tis, B TaHHOM Cllydae MePEeBOAUNK
MEHSIET XapaKTEePUCTUKY T€POHHH.

[TomBoMAST UTOT, MO’KHO OTMETHUTH, UTO OEryioe CpaBHEHNE OpUTHHANA U TiepeBoJia pomana JI. Baiicbeprep mo3Bosm-
JI0 BBISIBUTH TOPsIJIKa 25-TH CIIy4aeB CO3/IaHUs B IIEPEBOJE JIOXKHOI» ayulio3ud. B yka3zaHHBIX cilydasix B pe3ysbTaTe
OBLT CHIDKEH OOIMI CTWIh pOMaHa, J00aBIeHB HECYIIECTBYIONINE XaPaKTEPUCTUKH TIEPCOHAXKEH, & pOMaH B LIEJIOM
proOpes pyCCKUH KyIbTypHBIH (POH, KOTOPBIH HUKaK HE MOT OBITh 3aIIAaHUPOBAH aBTOPOM.
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ON “FALSE” ALLUSIONS IN TRANSLATION:
BY THE MATERIAL OF THE NOVEL BY L. WEISBERGER “EVERYONE WORTH KNOWING”
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The article reveals the content of the notions “allusion” and “false allusion” as to translation by the material of the comparison
of the original text and translation of the novel by the contemporary American writer L. Weisberger “Everyone Worth Knowing”.
The main characteristics of allusion as an inclusion requiring a certain translation solution are considered, and by concrete exam-
ples possible reasons of the creation of a “false” allusion in translation, the kinds of reference precedent texts, and also the consequences
of a “false” allusion appearance in the text are analyzed.
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TUIIbI HEPEBONJYECKHUX OIINBOK
(HA MATEPHAJIE HEPEBOJA POMAHA JI. BAUCBEPI'EP «Y KAXK/JOI'O CBOSI HEHA»)

[Ipobnema nepeBoaYECKUX OMIMOOK 00CYKIaeTCs JIMHTBUCTAMH U TICPEBOTYMKAMU Ha MPOTSHKCHUU MHOTHUX JICT.
B Hay4HO#H W yueOHOH nmTepaType CIOKHO HAWTH emuHOe (OopMaTbHOE ONpeAelieHHe «IEPEBOTICCKON OMIHOKM
KaK TaKOBOU. B mpearne kauecTBEHHBIN MEPeBO/ JIFOOOT0 TEKCTa HE NOJDKEH COJCPIKATh CKOJIBKO-HUOYAb 3HAYUTEIIb-
HOTO KoJimgecTBa ommOoK. OHAKO OYEBUAHO, UYTO B MPAKTUKE TEPEBOAYECKON MESATEIBHOCTH OIIUOKH CITyJIaroTCs.
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«JlomycTUMOE» KOJIHIECTBO MEPEBOTIECKIX OIIHOOK SBISIETCSI OTHOCHUTENBHON BEIMYMHOMN, 3aBUCSIIEH OT Xapak-
Tepa TEKCTa, YCIOBUH U LIeNN IepeBo/ia, BO3MOXKHOCTEH MOCIEAYIONET0 PeAaKTHPOBAHHUS.

OmnOka 0OBIMHO ONpPENENAeTCsl KaK HENPAaBWIBHOCTh, HETOYHOCTh, HEMPEIHAMEPEHHOE OTKIOHEHHE OT HOpMa-
TUBHOTO, CTAaHJAPTHOTO, IPAaBUJIBHOTO, OTCTYIIEHHE OT IpaBWII, HapyleHue TpedboBanuil. [Ipu olieHke kauecTBa Ie-
peBoza HEOOXOAUMO OLIEHMBATh €TO KaK Ha yPOBHE IIENOCTHOTO TEKCTA, TAK U HA YPOBHE MO(ppParMeHTHON SKBUBaA-
JICHTHOCTH TI€pEBO/Ia OPUTHHAIY M BBITEKAIOIIEH OTCIO/1a a1eKBaTHOCTH IIEPEBO/Ia TEKCTA B LICJIOM.

He BbI3pIBaE€T COMHEHUH TOT (haKT, 9TO 0COOYI0 3HAUNMOCTh OIIMOKH TIEPEBOIa IPHOOPETAIOT UMEHHO B XYJ0XKe-
cTBeHHOM TekcTe. OCHOBHAS (DYHKLHUS XYHO’KECTBEHHOIO TEKCTa — 3MOIMOHAIBbHO-00pa3Has. XOpOIIMH IHepeBo]
JIOJDKEH CO3/1aBaTh y YMTATENsl 00pa3 MPOU3BEACHHS, PABHBIH TOMY, KOTOPBI CO3/Ia€TCsl Y HOCUTEJICH SI3bIKa OPUTH-
HaJIbHOTO TekcTa. CleoBaTeNbHO, OMNOKH, CBSI3aHHBIC C HEMIPABHIIBHOM Iepefadei SMOIMOHAIEHO-9KCIIPECCUBHOTO
(oHa, ¢ COXpaHEHUEM CTHIIMCTUYECKOTO CBOCOOPa3Hsl U BEPTHKAILHOTO KOHTEKCTA, — HEIOITYCTHUMBI.

HHTtepeceH Bompoc 0 TOM, Ha KakoM 3Talle epeBo/ia BOSHUKAET OMMOKa 1 II0YeMy OHa BO3HHKaeT. B akre omo-
CpeloBaHHOH KOMMYHHUKALMM, K KOTOPOH OTHOCHUTCS IEPEBOJ, IEPEBOJYUK BBIMOJIHIET YHHKAIBbHYIO (YHKIMIO:
OH SIBJISIETCSI OHOBPEMEHHO U TOJy4aTeJeM HCXOIHOTO TEKCTa, M OTIPaBUTEIEM HOBOTo. «[IpoBasibl» BO3MOXKHBI
Ha 00oux dTanax. Ecin nepeBoqurK HEJOCTATOYHO KOMIIETEHTEH KaK YUTaTellb U HEMPaBHILHO TTOHSUT CMBICI, O4YEBH/I-
HO, 4TO OH €ro IepeacT Takke HEKOppeKTHO. Ha 1aHHOM 3Tarme B OCHOBHOM BO3HHMKAIOT CMBICIIOBBIE OmMOKK. Ecim
MIEPEBOIYMK HEKOMIIETEHTEH KaK OTIPaBUTENb, T.€. MOHSI TEKCT MPABHILHO, HO HE CMOT, 10 KaKMM-TM0O0 IPUYMHAM,
€ro MPaBHJIBHO MEPENaTh, TO MO OONBIIEH YacTH BO3HUKAIOT OIIMOKH, OTHOCSIIHECS K CTWINCTHKE U SMOLMOHAIBHO-
SKCIPECCHBHOM OKpacKe, XOTsl BO3MOXKHBI OIIMOKH Iepeayn U JISHOTaTHBHOTO cojiepxanusi. K coxanenuto, B 3HauM-
TEITBHOM YHCJIE CITy4aeB HE TPEACTABIISIETCS BO3MOKHBIM TOYHO YCTAHOBHTD, HA KAKOM 3TaIle BO3HUKIIA OIINOKA.

Krnaccudukanum nepeBoauecknx OmMOOK B COBPEMEHHOM IIEPEBOIOBEICHHN TIpencTaBieHsl B padorax H. K. Tap-
6osckoro [3], JI. K. Jlateimesa [4] 1 muorux apyrux. s ananuza rnepeBoja npousseznenuii JI. Baiicoeprep Mbl BeIOpa-
JIM KimaccuduKaiuro nepeBoadecknx ommook no J[. M. byzamku, B. B. I'yceBy, B. K. Jlanunkosy u JI. B. Ilcypuesy [1].

B kauectBe MaTepuana HaMH OBUT BBIOpAaH IEPEBOJ COBPEMEHHOTO aMepuKaHCKkoro pomana JI. BaiicOGeprep
“Everyone Worth Knowing” («Y kaxmoro cBost ieHa», B nepesoje O. A. MpImakoBoi).

[TpuHATO BBIAEISTH CIEXYIOMNE BUIBI OMIMOOK: OMIMOKM JIOTHIECKOTO, CHHTAKCHYECKOTO0, JIEKCHIECKOTO, CTH-
JMCTHYECKOTo Xapakrepa. OqHaKo I HaIllero Marepualna NpeicTaBiseTcs 0ojiee yA00OHBIM BBIICIUTH OTACIbHBIC
KaTeTOpPHUU BHYTPH KaXKIOH IPYIIIbL.

IlepBas rpynna omudoOK: HapylICHHs [IPU Nepeade CMbICIA, CBSI3aHHbBIE C ICHOTATHBHBIM COAEP)KaHUEM TEK-
cta. OmmOKK JaHHON KaTerOpHU UMEIOT OrpoMHOe 3HaueHHe. OHM CBUAETEIBCTBYIOT O HEJOCTATOYHOM BIIaJCHUU
NEPEBOAYMKOM SI3IKOM OPUTHHAJA U, KPOME TOr0, 00 OTCYTCTBHHM BIIAJICHHS PEJAMETHONH 001acTbIO (371eCh HEb3s
HE OTOBOPHUTHCS, YTO B COBPEMEHHBIX MOJEINSAX MEPEBOJA, Pa3padaThIBaeMbIX 3apyOCKHBIMH yUCHBIMH, BIIaJICHHE
NPEAMETHON 00JIaCThIO CYUTAETCS OJTHOM N3 0A30BBIX MEPEBOTIECKIX KOMIIETCHIIHH).

Kateropus I: nckaxeHus B nepeBoJe ICHOTATUBHOTO COJACP)KaHNSI OPUTHHANA

e Onyuienue

Hpumep 1

At this hour, cabs were good for two things and two things only [5, p. 16]... / Takcu xoporu JIMIIb B ABYX CITy-
qasx [2, c. 27]...

B manHOM cnydae omylieHa peneBaHTHas mHpopMmanus “at this hour”, ciemoBaTenbHO, nepeaada HHGOPMALUH
SIBISIETCSI HETIOJTHOM, S5KBUBAJIEHTHOCTh HA CEMAHTHYECKOM yPOBHE HapyIICHA.

o JloOaBneHue

Ipumep 2

“Hey, Bettina, you look unhappy. Is everything okay?” I'd insisted that people call me Bette, and most did. Only
my parents and George, Uncle Will's doorman (who was so old and cute he could get away with anything), still
insisted on using my full name [5, p. 7]. / «[Ipuser, bertuna, uto-To y T€ds HecyacTHbIH BuA. Bee B mopsiake?». —
JUKOpIK, cTapeHbKHIl Beiap, 3HABIIMI MeHs ¢ 1eTCTBA, YIIOPHO NMPOU3HOCHI HMEYKO0, KOTOpoe POauTeIH
B CBOe BpeMsl BHIOPAJIM He HHAYe, KAK B COCTOSTHUW MoOMpadveHusi yma. Sl HacrauBana, 4To0BI JIFOM Ha3bIBAIU
MeHs beTT, u GOJBIIMHCTBO Tak ¥ Aesand. JIUIb poauTeny U mBennap B 1oMe Yumia (CTapblil J0OpsSK, KOTOPOMY
BCE CXOJWJIO C PYK) ITPOIOJDKAIN HA3bIBaTh MEHS IIOJIHBIM UMeHeM [2, c. 13].

JlaHHBI TpUMEp WILTIOCTPUPYET 100aBICHHUE B TEKCT NEpeBoia NH(OPMAIMK, He IPUCYTCTBYIOIIEH B CMBICIIOBOM
WHBapUaHTe, IOATOMY IIEPEBOJT HEJIB3SI IPU3HATH CEMAHTHYECKH SKBUBAJICHTHBIM. [IpnunHb! 100aBIeHNs HESICHBI.

Ipumep 3

Whatever it was, | couldn't even recall something snide to say about it, never mind clever [5, p. 16]. / Uro 051
TaM HU OBIJI0, s MBICJICHHO MOCTAaBUJIA TAJI0YKY KYNIUTh cede TaKyI0 KHUTY. 5 He HaluIach Jaxe ¢ OCTPOYMHBIM
OTBETOM, HE TOBOPs Yk 00 yMHOM [2, c. 27].

Kak u B Ilpumepe 2, 06 3KBHBaJICHTHOCTH Ha CEMaHTHYECKOM YPOBHE B TaKOM IIEPEBOJE TOBOPUTH HE IpEl-
CTaBJIsIeTCs BO3MOXKHBIM. [IpnunHbI 100aBieHNs TaKXKe HESICHBI, HO pedb HE MOXKET MATH O HENIPAaBUIILHOM ITOHUMAa-
HUM OPUIMHAIIBHOTO TeKcTa. [lepeBoquuK, pyKOBOJACTBYSICH CBOUMH COOOPaXEHHUSIMH, «YKPaCH» OPUTMHAI U W3-
MEHMJI XapaKTePUCTHKY TJIaBHOW I'epPOUHH, «J00aBUB» €il JII00OBb K YTEHHIO (XOTS 10 CHOKETYy KpOME JEUIeBhIX
J000BHBIX POMaHOB OHA HUYETO HE YHUTAET).

Ipumep 4

...and said that we were expected for dinner at his parents' house in ten minutes [5, p. 3]. / Oka3zanocs, ero po-
JIUTENH XIYyT HAC HA Y)KWH, a 10 UX I0MAa eXaTh JIecsiTb MUHYT [2, c. 6].

B manHOM mpumepe nH(OpManuys, NPUCYTCTBYIONIAs B CMBICIOBOM MHBapHaHTE, 3aMEHEHA HH(pOpManuei, He co-
OTBETCTBYIOIIEH CMBICIIOBOMY MHBAapHAHTY, YTO MPUBOAUT K CEMaHTHUECKOMY MCKa)KeHUI0. Ha Ham B3ruisiz, B JaHHOM
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cilydae pevb UACT O HEJOCTATOYHOM BIIAICHUW aHIVIMHCKUM SI3BIKOM, MPHUBE/IIEM K HEMPABIJILHOMY MOHUMAHHIO
TEKCTa U, CJIeJ0BATEIbHO, €r0 HEIIPaBUIILHOMY IIEPEBOLY.

Hpumep 5

It had been two years since Cameron had moved out, and though I had gone on the usual rounds of blind
dates,... only two guys had made third-date status. And none had made forth [5, p. 5]. / [Tocie yxoma Kamepo-
Ha MPOIIIO Ba TOAA, W XOTS Sl MPOILIA OOBIYHBIA KPYT CBUAAHHUN «BCIICMYIO», 32 IBAaAUATh YeThIpe Mecsilia MHe
He BCTPETHJICS HU OJIMH MaJIo-MaJlbCKH MPHUBJIEKaTeIbHbIA mapens [2, c. 10].

CMbICTIOBas HEIKBHBAJICHTHOCTH JaHHOTO BapHaHTa MEpPEeBOJA OYEBHIHA, PYCCKHH BapHaHT COMCPXKHT SBHOE
CMBICIIOBOE UCKa)KeHHE. MOXHO MPEI0JIOKHUTh, YTO TIEPEBOIUYHK MIPOCTO HE CyMeJ HAaWTH NOAXOSIIEro BapuaHTa
NIepeBo/a JUIst TPETHET0 U YETBEPTOTO CBUIAHUS, WITH JKE HE CUEl 3Ty MH(QOpMaLUIO pesieBaHTHOM.

Kareropus II: ciaydan HeTo4HOW nepenauu B MEpeBOJE ACHOTATUBHOIO colepikaHHs TekcTta. O4YeBHIHO, YTO
OINUOKH 3TOTO THIIA HE MPUBOJAT K CYIICCTBCHHOMY MCKaXXCHHIO CMBICIIA U HE MPEMATCTBYIOT MOHUMAHUIO U BOC-
MPUSATHUIO TEKCTA, HO HEJB3sl HE OTMETHUTh MX BIIUSHHUE HA MPAarMaTHKY.

Hpumep 6

And I can’t wait to hear every last detail, but you’ve got an engagement to consummate [5, p. 3]. / He teprut-
cs y3HATh MOAPOOHOCTH, HO Y TeOsl TaKo# MJIOTHBIN rpaduk [2, c. 7]...

JlaHHBIT BapuaHT IepeBoa HE BEACT K CHIHPHOMY MCKa)KCHHIO CMBICIIOBOTO MHBAapHAHTA, OJHAKO (pakTHIecKas
COCTaBIIAIONIAs CMBICTIOBOTO HHBAapHUAHTa BOCTIPON3BEICHA HETOTHO.

Bropas rpynna omm00K: HapyIIeHuUs, CBI3aHHBIC C TIepeavyell CTHIMCTHIECKOH OKpacku opurnHana. Oumoku
JTAHHOI KaTeropuu 0COOCHHO HEJOIMTyCTUMBI, Ha HAIIl B3TJIS, B XyI0’KECTBEHHOM TEKCTE.

e Hapyurenus B nepegade GyHKIIMOHATLHO-CTHIICBBIX WM KAHPOBBIX OCOOCHHOCTEH TEKCTa OpUTHHATIA

IIpumep 7

| tried to assure myself that my unhappiness stemmed from my genuine concern that Penelope was marrying
a truly terrible guy and not from some deep-rooted envy [5, p. 5]... / 5 crapanace yOenutb ceOsi, YTO MpUYKMHA
JIypHOTO HacTpOeHHs B TOM, uTo [leHenona cobpanack 3aMyX 3a 3acpaHIia, a He B IryOoKoii 3aBuctu [2, c. 9]...

JlaHHBIN BapuaHT JEMOHCTPUPYET HEYMECTHBIA CTUIIMCTUYECKUN KOHTPACT BCIEACTBHE UCTIOIb3oBaHus B [T nek-
CHYECKHX €JUHHUII, HE COOTBETCTBYIOMUX (HYHKIIMOHATHHO TeKCcTy B M. CioBo «3acpaHem» OTHOCUTCS K pa3roBoOp-
HOW pedr W HeXeNaTeIbHO UIA HMCIIOJIB30BAHMSA B IEPEBOJIC JAHHOTO OTpPBIBKA, TeM 0Oo0Jiee YTO B OPUTHHAIHHOM
TEKCTe MBI BUAMM aOCOJIIOTHO HEHTpaNbHOE BBIpakKeHHE. HapylieHne CTHIMCTHYECKOTO PErucTpa B ATOM CiIydae
JIOTIONTHSIET PEUCBYIO XapaKTEPUCTHKY TEPOMHH M CHIDKAET OOIIMI TOH pOMaHa.

Ipumep 8

From a combination of J. Crew and Banana Republic [5, p. 14]... / ...coctaBinenHoM u3 TpsANOK oT «Jxeit Kpro»
u «banana pumabmuky [2, c. 24].

3nech, kak U B [IpuMepe 7, nmeer MecTo ommOKa, CBA3aHHAsI C BBIOOPOM SKBUBAJICHTAa M BEAYILAS K CHUKEHHIO
CTHIIMCTHYECKOH OKPAacKH pedr FepOnHH.

o KanpkupoBaHue opuruHaia

IIpumep 9

...with close-cropped silver hair [5, p. 7]./...C KOPOTKO CTpHKEHHBIMHU CePeOPUCTHIMHE BoJIocaMu [2, c. 14].

3necy ommbOKa 3aKimodaeTcss B OyKBaJbHOM KOIMPOBAHWH SJIEMEHTOB JICKCHYECKOTO CONCp)KaHHUS OpHUTHHATA.
BeposiTHee Bcero, B JaHHOM Citydae ciIoBo “silver” OyneT TouHee MepeBeCcTH Kak «CeIoi» (onrcanue MpUHAIIeKHT Te-
poto, koTopomy 66 siet). [To HameMy MHEHUIO, TaHHAS OIIMOKA MOYKET CUMTAThCS HE CIUIIKOM CEPhe3HON, TIOCKOIBKY
HE HapyIIaeT aBTOPCKUiT 00pa3; TeM He MeHee, Hellb3sI He IPH3HATH HapyIIeHHe HOPMBI TIEPEBOISIIETO S3bIKA.

Hpumep 10

...and I just know that the new girl has prepared something fantastic for us to eat [5, p. 8]. / A ele 5 3Har0, HOBast
JeBYIIKA IPUTOTOBUIIA HA Y)KUH YTO-TO paHTacTuyeckoe [2, c. 14].

JlaHHBI TIepeBO HE MPOTHBOPEYUT CMBICTY OPHUTHHAIBHOIO TEKCTa, OIHAKO SIBIIICTCS HEYNAYHBIM C TOYKH
3peHust HopMblI 1 y3yca [151. Ha naru B3risiz, Takoii mepeBoJi Tak)ke BHOCUT HEKOTOPYIO HESICHOCTh B TEKCT.

e Hapymenus y3yca nepeBoIsILIero s3blka

Hpumep 11

...one average Joe [5, p. 5]... / ...cpennmii amepukanen [2, c. 9]...

B aHrmmiickom si3bIKe pa3roBOpHOE BEIpaKeHHUE “‘an average Joe” ymoTpeOiasercs B 3HAaUCHUH «CPEIHECTATHCTH-
YecKri, OOBIYHBIN desioBeky». CiIenoBaTenbHO, TPUBEACHHEIHN BBIIIIE BAPHUAHT SBISCTCS HEKOPPEKTHBIM C TOUKH 3PCHUS
HOPM PYCCKOTO SI3BIKA.

TpeThsi rpynna omudoK: HApYyIIESHUS, CBsI3aHHBIC C TIepejavueil aBTOPCKON OIICHKH.

e OwmwuOKy, CBSI3aHHBIE C OCIIA0JCHNEM I YCUIIEHUEM 3KCIIPECCHU OpUTHHAA

IIpumep 12

| tried to assure myself that my unhappiness stemmed... not from some deep-rooted envy that she now had
a fiancé when I didn’t have so much as a second date [5, p. 5]. / 5 crapanace yoemutsb ce0s1, 4TO IPUYKHA TYPHOTO
HACTPOCHUSI HE B TIIyOOKOH 3aBHCTH, BEJb y HEE €CTh )KEHHX, a y MeHsI He peaABuauTCs [2, . 9].

B nmanHOM mpmMepe MepeBOAYHK OMYCTHUI IIPH MEPEeBOIE YacTh MHPOPMAIIUH, YTO B UTOTE IPUBEIO0 K HEMOTH-
BHPOBAHHOMY OCJTa0JICHHIO KCIIPECCUBHOTO ()OHA OpHUTHHAJIA.

e OmubKu, CBA3aHHBIE C HETOYHOH Tepeadell aBTOPCKON OICHKH (B T.4. €€ HEUTpau3alys Wi HEeMOTHBUPO-
BaHHOE YCHJICHHE)
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Hpumep 13
He is a spoiled, stoner little kid in the body of a big boy [3, p. 2]. / C Buxy B3pocCibiii HapeHs, B ayiie — u3da-

JIOBAHHBII IIIEeHOK, He Ope3ryoinii BLIMUBKOW 1 HAPKOTHUKAMH [2, c. 5].

JlaHHBIN BapHaHT BKJIOYACT B ce0s JOOABICHHOE MEPCBOMYMKOM OIpPEICICHHE «HE Ope3ryrONIHi BBIMTUBKOM
1 HapKOTUKaMu» U 3aMeHy “kid” Ha «IeHOK» (CTHIIMCTUYECKH OKpaIlieHHOe ¢10B0). COOTBETCTBEHHO, TAKUE HEMOTH-
BUPOBaHHBIC JJOOABJICHUE U 3aMcHA MH(MOPMAIMH CBSI3aHBI C UCKAXKCHUEM OLICHOUHOCTH, 3aJI0)KEHHOM B TEKCTE OpH-
THHAJIA. DTO IPUBOJUT K TOMY, YTO KaK SKBUBAIEHTHOCTb, TaK U aJIEKBaTHOCTH IEPEBO/IA OKA3BIBAIOTCS IIOT BOIIPOCOM.

B nienomM, Henb3st IEPEOIICHUTh 3HAYCHHE OIIMOOK TPETHEH TPYIIIIBI B IEPEBOAC UMEHHO XyI0KECTBCHHOT'O TEKCTA,
C TOYKH 3pEHHS €T0 3aIIAHNPOBAHHOTO SMOIIMOHAIBFHO-3KCIIPECCUBHOTO BO3ACHCTBHSL.

YeTBepTas rpynma ommud0K: OYCBUIHBIC HAPYIICHHUS HOPMBI U y3yca IePEBOISILIETO SI3bIKA.

e  Ommbku, CBA3aHHBIE ¢ HapyIIeHHeM opdorpaguuecKkux 1 MyHKTYyaIIHOHHBIX HOPM TIEPEBOSIIETO S3bIKa

IIpumep 14

A seven-carat flawless round in platinum that was his great-great-grandmother’s for the real ring [5, p. 3]... /
B 3HaK OMOJIBKH — CTapUHHOE IIATUHOBOE C OE3YNPEYHBIM KPYIIIBIM OPWLIMAHTOM B IIECTh KapaTOB, IPUHA/I-
JIeKaBIIIee KOTa-To ero nparnpabadymke [2, c. 6]...

JlaHHBI TpUMep WLTIOCTPUPYET HCIOIH30BAHUEC BapHaHTA HAMKCAHHS CIIOBAa «KapaToB» (BMECTO «KapaTy),
HE COOTBETCTBYIOIIETO HOPME.

B nenom, aHanu3 mokasall, 4To B IIEPEBOJIC JAHHOTO POMaHa BCTPEYAKOTCS BCE TPYIIBI M TUIIBI OIIHUOOK, YKa3aH-
HBIC B PA3NUUYHBIX Kiaccupukammax. O4eBHIHO, YTO CAMBIMU CEphE3HBIMH SBIISIOTCS MCKaKEHHS CMBICIIOBOTO CO-
JIepXKaHUSL OPUTHUHATA, KOTOPBIC YCYTyOIISIOTCS KaK HAPYIICHUEM HOPMBI U y3yca MEePEBOJIAIICTO sS3bIKa, TaK U U3ME-
HEHHEM JKcmpeccuBHOro (ona. Heobxoammo Takke OTMETHUTH TOT (PAKT, YTO MPEICTABILICTCS HEBO3MOXKHBIM BBI-
SIBUTh T€ COOOpaXKEHUs, KOTOPBIMH PYKOBOJCTBOBAJICS MEPEBOJYMK. MOXKHO JIUINE TNPEIIONI0KATh CTPEMIICHHE
«yIy4IIUTH» aBTOPCKHUN TEKCT, COYCTAIOIICECS C HE3HAHHEM MIIM CO3HATEIbHBIM UTHOPHPOBAHUEM OCHOBHBIX ITPHH-
IIUIIOB ¥ MIPABUJI [IEPEBOJIA, YTO B UTOTE IPUBEIIO K COMHHUTEIIFHON «YUTA0CIFHOCTI TEKCTa IIEPEBO/IA.
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TYPES OF TRANSLATION ERRORS (BY THE MATERIAL OF THE TRANSLATION
OF THE NOVEL BY L. WEISBERGER “EVERYONE WORTH KNOWING”)

Pavlenko Elena Aleksandrovna, Ph. D. in Philology
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The article examines the notion “translation error” by the material of the comparison of the original text and translation
of the novel of the contemporary American writer L. Weisberger “Everyone Worth Knowing”. The author considers the main
types and kinds of translation errors and by concrete examples shows the consequences of their appearance in the text, and also
the result of incorrect translation from the viewpoint of influence on the reader.
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«PYCCKHI ®PATMEHT» B ITIOOME K. A. 9>CMEHAPA «HABUT AIIUSI»

XKoszed Anbponc Dcmenap (1767-1811) — dpaniysckuii nost u apamarypr, wien Opaniysckoit akanemun (1810 r),
OCTAJICSl B ICTOPHH JIUTEPATYPhI OOIIMPHON — B BOCBMH TiecHsX, 6onee 4000 cTpok — nmosmoit «Hasurars» (1805 1.).



