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3BYKOBAS KAPTUHA TTOSTUYECKOI'O YHUBEPCYMA BOMHbI
Pabrxuna H. B.
Kemeposckuii 2ocydapcmeennulii yHugepcumem

JanHast paboTa MoOCBsILEHa HCCIIEOBAHUIO 3BYKOBOTO aclekTa koHuenta WAR Ha marepuaie aHIOs3b6I9HOTO
MTO3THYECKOTO TUCKypca. AHamu3upyercs BoeHHas jJuprka X X-XXI BB. UTOOBI IPOIEMOHCTPUPOBATH YHHBEPCATB-
HOCTh CTPYKTYPbI KOHIIENITA U KOHTHHYAILHOCTD €r0 Pa3BHUTHS, MBI TAKXKE 00paIlaeMcs K pa3iuuyHbIM STHICCKUM
TEKCTaM, MU(OJIOrHH, CBUICTEIHCTBAM OYCBUILIEB PA3IMUHBIX BOWH.

TpaAuIIMOHHO KOHIIETIT CBSI3BIBACTCSI B OCHOBHOM CO 3pHUTeNbHbIM BocmpusitieM. C. A. ACKOJIBIOB OTMEYAl 3Ty
0COOCHHOCTh B CBOEM OIPEACICHUH: KOHIEIT - HATIISIIHO-00pa3Hoe Mpe/ICTABICHUE CHMBOIIBHOTO XapakTepa, co-
XpaHs;IoIIee OTpeIeIeHHOE CTPYKTYPHOE CXOACTBO ¢ 00BEKTOM oToOpaxkenus [AckompmoB 1997: 26]. Ho B koH-
LENTYyaIbHYI0 CTPYKTYPY MOJET IOCTYNaTh U CIyXOBas, 1 MOTOpHas MH(POPMAIHs, KOTOPYIO HEBO3MOXKHO IIpEJ-
CTaBUTbH B BUJIE KApTUHKH. Takue KOHLENTH OPraHn30BaHbl 00JIee CI0XKHBIM 00pa3oM.

Boiina xonnenryanusupyercs kak rpomknii 3By (WAR IS A LOUD SOUND): «To-morrow will be loud with
wary (Soliloquy, F. Ledwidge). 3ByK BOWHBI - 3TO M 3BYK Pa30MBAIOIIUXCS Cep/EL], U 3CXAaTOJIOTUIECKUH MapKep -
BOITHa BBICBOOOXKIACT HEKOE TobanbHoe 310 «I hear the sound of war - / and it is a universal sound of hearts and
minds breaking, / and no matter what the cause / it is always the distorted sound of such a great evil / loosed upon
the earthy (Early Morning Baghdad, L. Koenig).

3ByKOBasi KAPTUHA BOIHBI COCTOUT U3 ABYX KpailHOCTel. IlepBas - rpoxor 6MTBBI. ['pOMKHE 3BYKH OKa3bIBAIOT
pa3pyImuTeNsHOE BO3ACHCTBIC HA HEPBHYIO cucTeMy. Tak, Hemenkwii opunep J. FOurep ([lepsas Muposas) B cBo-
UX BOCIIOMUHAHHSX THCAJ, YTO, pa30yKEHHbIE HOUBIO TPOXOTOM MAacCHPOBAHHOM apTUIICPUIACKON aTaku, COMIAThI
HE MOTJIM Ja’ke BCIIOMHHTBH CBOE MM WM cocuuTaTh 10 TpeX [Eye-Witness Accounts of the Great War 2007: 5].
Omnucanue rpoxora OUTBBI - MOTUB, HE U3MEHUBILUICS 3a Beka. B Mugoiaoruu pasHpix Hapo1oB OOroB BOWHBI 00b-
€IMHSET OJMHAKOBAs 3BYKOBas XapaKTepPHCTHKA: 00EBOW KIIMY - «CIIOBHO KPHUK JECSTH ThICSY BOMHOBY» [Kenbrckas
mudosnorus 2002: 57]. Onucanue rpoxora OUTBBI - 0053aTEIbHBI KOMIIOHEHT MHOTHX 3ITUYECKHUX MT09M:

«...mid prasse - with tumult; beerst bordes leerig, and seo byrne sang gryreleoda sumy (The Battle of Maldon,
284 - 285) - Shield's rim burst, and the byrnie sang a terrible song;

«...pcer weard hream ahafen, hremmas wundon, earn ceses georn; wees on eorpan cyrmy (The Battle of Maldon,
108-107) - Clamor was raised there. Ravens circled, eagles, eager for carrion. There was uproar on earth;

«...fugelas singad, gylled greeghama, gudwudu hlynned, scyld scefte oncwydy (The Battle of Finnesburh, 5-7) -
Birds of battle screech, the gray wolf howls, spears rattle, shield answers shaft.

(Cp. «CmoBo o ITonky Uropese»: «C 3apanua oo eeuepa, cv seuepa 0o cebma nemsmv cmp Bavl KaneHwis,
SPUMTIOMb CAbU O WELOMbL, MPewams KOnua xapaiyichviss 6b nonb nesnaem'B, cpeou zemnu Ilonoseykviuy.
«Konua noiomw!»)

butsa, npeacTaBicHa Kak Xaoc 3BYKOB (moaning fight, the thundering line of battle):

- 3BYKH, U3JIaBaeMble OpyxKueM (coarse roar, rumbling, bumping, rolling thunder, gun thunders, resonant burst
of fire, roaring jets, shells go crying, clamour of shells, bullets whistling, bullet sings, deathly clatter of the bullets),

- TPOXOT PYIIAIIUXCS CTPOCHUH (the crash of glass, blasted buildings reach their thund rous fall),

- yenoBeueckue Kpuku (battle cry, cries of loss, sun-drenched cry, gargoyle shriek, children’s screams, moaning,
sobbing agonized cries, sounds of overimpenting assault, thunder-filled nightmare, humans crying, choked cries).

Opyxue 1nojBepraeTcs nepcoHn(UKAIU: OHO MOXKET U3/IaBaTh 3BYKH, 0OJiee TUIMYHbIC JUIS JKHBBIX CYIIECTB
(coueTaeMOCTh C TAKMMHU TJIaroJiaMu, Kak cry, sing, shriek, wail). TpoXoT Opy»Kusi CpPaBHHBAETCSI C TPOXOTOM BOJIH,
pasouBaronuxcs o pudsl, a 00pa3 Mopsl BOCXOINT K apxetuny xaoca: «So I crawled round on my belly, / And I lis-
tened to the roar / Of the guns that hammered Thiepval, / Like big breakers on the shore» (His Mate, G. A. Studdert
Kennedy).

3BYK B KOHIIENITYaIbHOM IPOCTPAHCTBE BOWHBI caM IO cebe MOXKeT HecTu paspymenue: Shriek of bullet that
tears the wind like a blade; air-raid sirens wail cutting the night into ribbons. Ot 3T0T0 TIIyMa pBYTCS O6apabaHHbIE
TIEPETIOHKH W PYyIIATCsl CTeHbI. « There was this terrific battle. / The noise was as much / As the limits of possible
noise could take. / There were screams higher groans deeper / Than any ear could hold. / Many eardrums burst and
some walls / Collapsed to escape the noise. / Everything struggled on its way / Through this tearing deafness / As
through a torrent in a dark cavey (Crow’s Account of Battle, T. Hughes). 3ByKku, nU3aBaeMble OPYIUSIMH, OITHCHI-
BAIOTCS KaK 3BYKH ana: « ‘Apres la guerre fini’, till hell all had come down, / Twelve-inch, six-inch, and eighteen
pounders hammering hell’s thunders (I. Gurney, Strange Hells). From the clamorous thunder you cannot shroud, /
of lead and gas it rains, / and with bombshells whistling passed the ear, / the midst of hell remains» (Portrait of
War, V. Smith).

[NepconudunmpoBanHas cMepTh, BEIPBABIIAsACS Ha BTOPOI YpOBEHb KOHIENTYaIbHOM BEPTUKAIH, TAKXKE J0TI0JI-
HSIET 3BYKOBYIO KapTuHY (in the air death moans and sings; the air is loud with death; death rattles in the throat of
soldiers begging for peace and love; whoosh of death): «From death that hurtles by / I crouch in a trench day-long»
(The Rainbow, L. Coulson). CMepTh TpeACcTaeT Kak OCBOOOXKICHHE, JKEIaHHBIA BBIXOJ] M3 MPOCTPAHCTBA BOWHEI,
3aIOJTHEHHOTO XaocoM 3BYKOB: «Then in the lull of midnight, gentle arms / Lifted him slowly down the slopes of
Death, / Lest he should hear again the mad alarms / Of battle, dying moans, and painful breath» (4 Soldier’s Grave,
F. Ledwidge).
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My3bika B YHHBEpCYME BOWHBI 00iagaeT KocMoronndeckor ¢ynknueii. To ecTh, ciocoOHa co3maBaTh KOCMOC
U3 Xaoca, yrnopsA0uuBaTh MHUp, BITUCHIBATH €r0 B YK€ UMEIOLIYIOCS KOHLENTYalbHYI0 CUCTeMy. Tak, MOTUB PUTM H-
3alK KaK Croco0a KOCMU3AIMU Xaoca Mbl HAXOUM B aHTIIOCAKCOHCKOM 3moce «beoBynbdhy». YUynosuine ['pernens
HCIBITHIBAET UPPALMOHAIBHYIO IPOCTh 110 OTHOIICHHIO K MHUPIISCTBEHHOMY 3ajly: €ro pasipaxxaloT He JIF0/IH1, Bece-
JSIIFECs: B HEM, a Urparolias B HeM apda U neBell, MOBECTBYIOIINIT 0 CO3aHIK MHUpa U TOM, Kak bor otaan ero de-
moBeky [Magennis 88-90].

CakpasbHas GYHKIHUS YIOPSIOYMBAHUS BCEICHHOM, MPUCYILas APEBHUM PHUTYaJbHBIM TaHIIAM, MOTCHIIHAIBHO
MIPUCYTCTBYET B BOCHHBIX Mapiiax. OTO MOXHO HAarJISIHO TPOAEMOHCTPHPOBATh HA IPUMEpE CTUXOTBOpeHus P.
Kunumnnra «Boots» co3HaTenbHO UMUTHpYET pUTM Mapiua: «/ - have - marched - six - weeks in ‘ell an’ certify / is -
not - fire - devils, dark or anything, / But boots - boots - boots - boots - movin’ up and down again, / and there is no
discharge in the war!» KocMoronuueckasi pojb My3bIKA IIPOCMAaTpUBAETCS Ha IpHMEpe CHMBOJA 0aHIXKO. DTOT
MY3BIKAIIbHBI HHCTPYMEHT, 4be MPOHCXOXKIeHNEe KUIUTHHT CBA3BIBACT C APEBHETPEUCCKOMN JIUPOH, BBICTYIIACT CBS-
3YIOIIMM 3BEHOM coipara-kojonucta u Ummepun, ['opona: «I am Memory and Torment, I am Town”» (The Song of
the Banjo). Ilpu 3TOM, €CTM pUTM Mapla MPHU3BAaH IEepeAaTh HEOTBPATHMOCTb CYIOhOBI, OOBEIMHSIONMEH romen
MPOTHUB MX BOJIM HA MYTH K CMEPTH, TO CBOOOHAS MMIIPOBU3AIMs OaHKO YAEPKHUBAET OT pacrana Bech Mup Mm-
nepun: «So I draw the world together link by link: / Yea, from Delos up to Limerick and back!» (The Song of the
Banjo).

My3bika ¢ ee opraHusyomieii GyHKIHeH B YHUBEPCYME BOWHBI TaK)Ke MeTaOpPU3UPYETCsl KaK )KUBOE CYIIECTBO
- ee MOXHO YOUTh: the sounds of oud and doumbek and cithara murdered, shattered in our bombast.

Xaoc 3BYKOB BOMHBI IpE/CTaBIsIeT COOO0M HEKYIO aJCKYI0 MEJOJHIO, Ubsi (QYHKIHMS YK€ HE KOCMH3AIMs Mpo-
CTpaHCTBa, a ero paspymenue (hell’s melody, deafening rhapsody). Jta Menonus paspyuieHusl - ¢IUHCTBECHHBII
norpe0abHbIi 3BOH, KOTOPOTO YAOCTOMINCH Oe3bIMSIHHBIC connathl: «What passing bells for these who die as cat-
tle? / Only the monstrous anger of the guns. / Only the stuttering rifles’ rattle / Can patter out their hasty orisonsy
(Anthem for Doomed Youth, W. Owen).

3ByK 3[1eCh TaKXKe CBSI3aH C MaMsThi0. M depe3 MHOTO JIeT, KOrja BCe YYaCTHUKU BOWHBI OYIyT MEPTBBI, 3eMJIsI
Ha 1ioyie OUTBBI OyzeT oTnaBaThes dXoM: «Earth will echo still, when foot lies numb an voice mutey (All the Hills
and Vales Along, C. H. Sorley).

OmnpeeneHHbIH 3BYK, TaXKe HE TPOMKHIA, MOJKET CTaTh CUTHAIIOM, BBI3BIBAIOILIMM B MAMSITH HENPHUSITHBIE aCCOI[U-
armu. K npumMepy, 3ByK Majaroliero B Ipsi3b MEPTBOIO Tella, HABCETJa OCTACTCS B MaMsATH conjara: « Though we
turned him gently over, / Yet I still can hear the thud, / As the body fell face forward, / And then settled in the mudy
(His Mate, G. A. Studdert Kennedy).

Jpyras IpOTHBOIOJNIOKHOCTh - THIIMHA: ghostly silence (world beyond sound, dead silence). Jta TummHa
CTpalllHee rpOX0Ta B3PbIBa, TAK KaK CJIEAYET IOCHIE HEro U, CIE0BaTEeNbHO, 3TO THIIMHA MEPTBas, THLIMHA MEXITy
CIIyCKOM Kypa U MOCJIEIYIOMUM B3peIBOM (a bright line of silence). Cp. BOCIIOMUHAHKSI CBUACTENICH B3phIBA SAACP-
HOW O0MOBI B XUpOCUME: «...HAJl TOPOJIOM U €ro yIeJeBUIMMH JXKUTEIIMHU BOLApUiIach TUIIMHA. JItoau cTpanany u
YMHpPAJIH, HEe MPOU3HOCS HU CJIOBA, HE M3/1aBasi HU 3ByKa. [Iporieccuu paHeHbIX Takxke ObUH O0e3MOJBHBD [LIUT. mo:
AnamoBuu 1986: 538].

TumHa B BOCHHOM MO33UM MMEET TO K€ CHMMBOJHMYECKOE HAMOJHEHHE, YTO U TeMHOTa. « TeMHOTa CKphIBaeT
BUJI, THIIIMHA CKPBIBACT 3BYK, M TO M JPYroe BO3BpAIAeT K COCTOSHHIO JIO-TBOPEHHS, TO €CTh K Xaocy. U To u apy-
roe COJACPKUT B cebe OMacHOCTh Mepexoia B MHOW MUpP M B MOJIENIU MHpPa COOTBETCTBYET OIMIO3MIUM YKU3HB \
cMepTh. [loka MUp BOKpYT BHIEH U CIibIIIEH - yesnoBeK kuB» [L{uBbsH 2006: 249]. B 3TOM cMbIciie K THILIUHE U
TEMHOTE MPUMBIKACT HEMOBIKHOCTh - Cp. onmucanue tpareaun 11 centsiops:: «New York was quiet, / the air was
still, surreal air, / no one was in the street, / not a car, taxi or bus was moving,/ plume of smoke, / the blanket of ash
was like snowy (Surreal Patriotism, J. Maher).

Tummna (screaming numbness, disastrous silence of grey earth and sky, tearing deafness) cBsi3aHa CO CMEPTBIO:
otepsTh rojoc (ice-bound throat), oHeMeTb, IOTPY3UTHCS B TUIIMHY O3HAYaeT YMEpETh, BEIHTH M3 MUpa 3BYKOB B
0e33By4HOE MPOCTPAHCTBO CMEPTH (join to the great sunk silence, silence heaped round him). Monuanue - 006s13a-
TeJIbHAsl XapakTepucTuka meptBoro tena (fleshless mouth, mouthless dead, soundless soul): «The wheels lurched
over sprawled dead / But pained them not, though their bones crunched, / Their shut mouths made no moan» (Dead
Man’s Dump, 1. Rosenberg). TummHa - Bce, 4TO OCTaeTcs OT 4eJOBeKa mocie cmepTH: Stand up in the silence
they 've left and listen; those absent ones, unknown and unnamed - remember! (Umoja: Each One of Us Counts, R.
Dove). TuinnHa cBsf3aHa C SMMYECKMM MOTHBOM CTpaxa 3a0BEHHs: YEJIOBEK JKUB, MOKA JKHBA NAMSTh O HEM, IT0Ka O
HEM 2060psam.

TummHa, MOJTYaHHE - CUMBOJI HIOJIMTHYECKOW MTACCHBHOCTU HAIWH, ONYCTHBLICH BOWHY: «Our angels, who are
hard of hearing, they are hiding / In the jugs of silence filled during our wars. / Have we agreed to so many wars
that we can’t escape from silence?» (Call and Answer, R. Bly), «The erosion of voice is the build-up of war. / Si-
lence no longer supports prayers, but lives inside the open mouths of the dead» (Freedom of Speech, T. Williams). C
JpYyroil CTOpOHBI, BOWHA MOOYXIAaeT YejoBeKa OOpaTUThCS K MOITHYECKOMY TBOPYECTBY Uil BBIPAKEHHS CBOHMX
aMouuit ¥ B3MIANOB: «Let this war unstop my heart, work loose my tongue, to say: no one should ever have to sur-
vive a wary (Divine Wind, T. Goff).

So now is the time for you to speak / All you lovers of liberty / All you lovers of the pursuit of happiness / All you
lovers and sleepers / Deep in your private dreams / Now is the time for you to speak / O silent majority / Before they
come for you (Speak Out, L. Ferlinghetti).
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«CTUXU, HE BOILIEJIIMWE B PYBPHKHW»: K BOITPOCY O XXAHPOBBIX 'PAHUIIAX
PYCCKOSI3bIYHOM MHTEPHET-II0231U
Paxumuna E. b.
Capamogckuii 20cy0apcmeeHHbl YHUBEpCUmem

denomen MHTEpHET-TI033UKM B CHIIY CBOCH OTHOCHTEIBHON HOBH3HBI M Pa3HOOOpa3usi M3Y4eH KpahHe Majo.
[epBoii mpobIeMoi, ¢ KOTOPOH CTaJKUBACTCS HCCIEIOBATENb, OKA3bIBACTCS MPOOJieMa TPaHHUIl CaMOTO MOHSTHS
WuTepHeT-1033us (TEPMHUH «CETepaTypa, OJHO BPEeMs HCIOJIH30BABIINIICS B JIUTEPATyPOBEIUECKOW H COOCTBEHHO
TBOPYECKOH cpejie, MPECTaBIsAeTCS HaM He BIIOJIHE YIa9HBIM).

[Iy6nukanus B IHTepHETE B MOCIeIHEE BpeMsI CTalla OMHOM U3 CaMBIX JOCTYITHBIX U HOMYJSIPHBIX GOpPM BEIXOIA
TEKCTa K YATATEJIO0, U MOITHUECKUH TeKCT - He nckiroueHne. CeTeBble COOPHUKU W allbMaHaXH, CAalThl cO CBOOOI-
HBIM pa3MelIeHUEM IPOU3BEICHIH M OJIOTH OXOTHO HWCTIONB3YIOT U MPU3HAHHBIE aBTOPHL. OMHAKO JJIS HEMpU3HAH-
HOTO aBTOpa, JIOOHTENs, IHTepHET MOPOH OKa3bIBAETCS €AMHCTBEHHBIM ITPOCTPAHCTBOM, B KOTOPOM OH MOXET pea-
JIN30BaTh CBOM aBTOPCKUC aMOUIIMU, HAWTH ¢IUHOMBIIUICHHHKOB M BIUTHCSA B Ty 0COOYIO Cpey, KOTopasi IO3BOJIS-
€T eMy OIIYTUTH ce0s JIMTepPaTOpOM, OATOM, YaCThIO «IIO3THUECKOTO HapoJa», Kak 3To onpenenser O. ApOHCOH
[Aponcon 2006].

MMeHHO mosTHYECKUH Hapon, COO6IHeCTBO HCPU3HAHHBIX aBTOPOB, Ha HAIll B3TJIAMA, U ABJIACTCA TBOPLIOM Nn-
TepHeT-11033uu. PaccMarpuBas e€ B KOHTEKCTe MeAuiHO#N (cekyHaapHoii) cioBecHocTu [bonmapenko 2003: 60],
MBI, TEM HE MEHee, OTMEYaeM U CIeIU(IIecKue YepTsl VHTepHET-110931UH, TIO3BOIIIIONIIE TOBOPUTH O HEH Kak o
CaMOCTOSATEIIFHOM SIBJICHUU. «3aMKHYTOCTh Ha caMy ceOs», «KyIbTYPHBIH ayTH3M», XapaKTepHbIC IO MHCHUIO M.
BonpmapeHko U1 CeKyHIApHOW JIUTEPaTyphl, B CETEBOM IPOCTPAHCTBE MOTYYAarOT HEOKUAAHHYIO peann3anuio. He
uMest IpyTroil BO3MOXKHOCTH ITyOJMKAINH, TOSTHYSCKUA HApO MPeaesIbHO HHTCHCUpUIUpYeT obmeHne B HTepHe-
Te, CO3JIAeT CIIOCO0 OBITOBAHMS TEKCTOB U KOMMEHTAPHEB K TEKCTaM, (POPMHUPYET CIIEIU(PIUECKYIO CPEY CO CBOH-
MM IpaBUJIaMH MOBEACHUA U ICHHOCTAMU, KOTOPLIC, B COBOKYITHOCTU, U MOT'YT OBITH Ha3BaHBI I/IHTepHeT-H033Heﬁ.

LeHnTpamMu pa3BUTHSL PYCCKOS3BIYHON MHTEPHET-TI0I3UH SBISIOTCS CAWTBI ¢ BOBMOKHOCTBIO OECTIIATHOW peru-
CTpaIfK B Ka4ecTBE aBTOpa M CBOOOJHBIM Pa3MEIICHHUEM NPOU3BEICHUMN, CETEBBIE PECYPCHI, MIPUICPKUBAIOIITHECS
KpaifHe JeMOKPaTHYHON MOJIUTHUKN B OTHOIIEHHUH aBTOPOB U IyOTUKAIHi, Takue Kak TepMUTHUK.py, O0menuT.py u
ap. Kpynueitmii u crapeiiunii u3 Hux - pecypc Cruxu.py, http://stihi.ru/, «HauoHaNbHBINA cepBep COBPEMEHHOMN
M033UM», KaK ero Ha3Balld paspaboTynku: Ha 16 nexabps 2007 roga Ha HEM 3apeructpupoBano 150335 aBTopoB u
OMyOJIUKOBAaHO OOJbIIE 4 MUJUTMOHOB IPOU3BEICHAN.

DTOT ©XEIHEBHO YBEIMYUBAIOMINNCST OOBEM TEKCTOB, IMOCTOSHHO pa3pacTAlOIMIUICS KOHTEHT, TpeOyeT HEeKOH
OpTraHW3aIlUd, [UIA Yero pa3pabdOoTUYMKU caiiTa MpemararoT aBTOpaM CBOCOOpPA3HYIO CHCTEMY PYOpHK M pa3[elioB,
YTIOPSIOYMBAIOIINX ITpOIIecC IMyOnnKauu. ABTOp BOJICH pelaTh, K KAKOMY pa3Jielly OTHECTH MyOJMKYEeMbIH TEKCT,
UCXOJsl U3 ero TeMatuku (B pasznene «JIupuka», Harmpumep, CYIIECTBYIOT IOAPA3JEIbl «IIOOOBHAS», «TpakAaH-
CKas», «IeH3aKHas», «TOPOJICKas», «PEeTUrHo3Has» U «purocodekas»), GopMaIbHBIX IPU3HAKOB (TaK Ha3bIBaeMble
«TBEpBIe (HOPMBI» C MOApa3AeTaMHy «3amaj (COHETHI, KaHIIOHBI, POHIO0)» U «BOCTOK (py0an, XOKKY, TaHKA)», a TaK-
ke «Oerblii ¥ BOJBHBIN CTHX» U «BEPIUOp») WM 00BEMa (pa3zies «I03MBI U IUKIIBI CTHXOB»). ABTOpCKas MECHS,
CTHUXU 1A lleTeﬁ, TMMOOTUYECKHUEC TTIEPEBOJBI U FOMOPUCTUYECKAA TTO33UA BBIACIICHBI B CAMOCTOATCIIBHBIC KaTErOpuHu,
TaK XK€, KaK CTUXW Ha MHOCTPAHHBIX A3bIKaX, KHU30BbIC JKaHPBI», KIIOITUYCCKUEC MaHI/I(i)eCTBI» M 1Ip.

CMeIIaHHOCTD KPUTCPUEB U PA3BHOPOJIHOCTDH HO)IO6HOFO JKAHPOBOT'O ACJICHUA, BUAUMO, MHTYUTUBHO ONIYIIaJIA
CcaMH COCTaBUTEIH OTJIABICHMS CaiTa, TaK KaK CaMOCTOSTEIBHBIN pa3feln MpeayCMOTpPEeH I «CTUXOB, HE BOIIEI-
IIMX B pyOPUKN» ¥ UIMEHHO OH, HapsIy C Pa3/eioM «IT000BHas JIMPUKAY, MOMOIHAETCS Yallle BCETO.

[MomynsipHOCTH pazzaena «I000BHAS JIMPUKA» BIOJHE O0BSCHAMA: YHCJIO aBTOPOB, BOCIPHHUMAIOIINX ITO3THY e-
CKO€ TOBOPEHHE KaK HEIOCPEICTBEHHOE BEIPKEHNE 3MOIINI, Ha caiTax co CBOOOJHBIM pa3MeEIeHHEM IIPOU3Beie-
HUH O4eHb Benuko. B IHTEepHETEe HaXoaiT HOBOE BOILIOLIEHUE MeuiHas (CeKyHIapHas) U HaUBHAS TPAJAUIHS BO
BcéM e€ mHOrooOpasuu [[Jaeino 2003: 172], cereBoe 00IIeHNE CTAHOBUTCS OOraTeiIiell MUTaTeIbHON CpeIon st
Pa3BUTHA KYJIBTYPHl TaK HA3BIBAEMBIX (IIECEHHUKOBY, «I€BUYbUX TETPAAEH» W M. - ABJICHUH, CYTbIO U CMBICIIOM
KOTOPBIX ABISIETCA MPEXkKAE BCETO HE TOABEPTHYTOE peIeKCHH ONMCAaHUEe W CBOCOOpa3Hast 3CTETH3AIUS TIOOOBHBIX
TepeXMBaHui. [ TaBHAS IEHHOCTH MOAOOHBIX TPOU3BEIEHNH (M TTOITHIECKOTO TBOPUECTBA BOOOIIIE) 0 MHEHHUIO UX
aBTOPOB W YUTATENEH - B TIPAaBAE YyBCTBA, KICKPEHHOCTH» W BO3MOYKHOCTH SMITATHH (CP. OT3BIBBI: «TaK HCKPEHHE,
TaK YUCTO», «OBIJIO y MEHS B KH3HHU TAKOE», BBICTPATAHOY, «IIPH MPOUTECHUH CIE3BI HA TTIa3ax» U Ip.).

Pasnen «ctuxm, He BoUIeAME B PyOPHKM» 3aCTyKUBAET OTACIHHOTO pasroBopa. CaMmo kelaHWe co3aaTesei u
aBTOpOB pecypca CTuxu.py n30exaTb 4ETKON >KaHPOBOW KBaJIM(UKAILMK TEKCTa, pa3iABUHYTH (POPMalbHBIC pPaMKU
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